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By Alexis Petridis

‘I never really 
grasped what 

big pop gigs 

were for until 
I saw one 

through my 
daughter’s eyes’
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Shortcuts

S tudents  might be  known 
for  dabbling with mind-
altering herbs,  but the 

latest tale of herbal experimenta-
tion  doesn’t quite tally with the 
 stereotype. Following a report 
that rosemary  may improve 
 memory, students have  been 
seeking it out to give them the 
edge in exams. 

 Health  store  Holland &  Barrett 
has reported a 187% increase in 
sales of rosemary oil   in the  past 
year.      The store also  said that 

  Sage 
Moss has also studied sage. 
He   found “ performance enhance-
ments in aspects of memory 
and also attention – the speed at 
which you can attend to some-
thing. They are small eff ects, 
but they seem to be benefi cial ”.
 
 Ginkgo biloba 
Th is supplement, extracted from 
the leaves of the ginkgo tree, is 
 believed traditionally to  give 
cognitive benefi ts, but           one review 
 found no compelling evidence 
that   it   was helpful in healthy 
young people.  “Sometimes we  
have found benefi cial eff ects 
and sometimes we have n ot ,” 
says Moss.    Perhaps no amount of 
 supplements  and herbal teas can 
make up for rest and revision.
 Emine Saner  

 But sleep surveys rarely take 
professions into account. Perhaps 
the biggest comes from  the US, 
where, last March, the Centers 
for Disease Control and Preven-
tion published sleep data in its 
  morbidity and  mortality  weekly 
 report . Analysing  surveys of 
almost 180,000 working adults 
in 29 states, they calculated the 
percentage of people who got 
 fewer than seven hours a night 
across  various demographics, 
including profession.  Overall, 
36.5% of people reported not 
getting enough sleep, rising to a 
high of 58.2% among “communi-
cations-equipment operators”. 
By category, production workers 
(including food processors and 
steel workers, for example) got 
the least amount of sleep on aver-
age. Again,  you may not fi nd that 
surprising ,  but it is worth noting 
that all such surveys show that 
sleep deprivation rises as wages 
fall – challenging the assumption  
about highly paid bankers burn-
ing the midnight oil. 

 Before we put  this subject 
to bed,  let us consider a survey 
conducted by  mattress company 
Sealy  earlier this month. Again, it 
found that transport, communi-
cations and construction workers 
get bad sleep (more than 20% 
reported sleeping  for fewer than 
fi ve hours a night ).  However, it 
included a role not featured else-
where  that happened to  come out 
worst –   more than a quarter  got 
 fewer than fi ve hours of sleep a 
night . The job ? “Mother.”
Simon Usborne 

Which workers 
get the most 
shut-eye?

Sleep

Why students 
are hitting the 
rosemary hard

Herbal remedies

 M ore striking than the 
 slim variation across 
professions in  a  sleep 

survey published this week  is 
the headline result: Germans  get 
quite a  lot of it .

 The research, carried out in 
Germany for  newspaper Frank-
furter Allgemeine Zeitung, with 
data from the Berlin-based 
  Institute for Economic Research , 
found that  no one got  fewer than 
six hours and 16 minutes a night.  
This is below the  recommended 
minimum of seven hours , but not 
by enough to keep us, well, awake 
at night (the average fell just shy 
of seven hours).

 Can you guess who gets the 
least amount of sleep among 
 the 100  professions surveyed ? 
Security guards, that’s who. 
  Unsurprising, perhaps, given the 
rigours of shift work. Similarly, 
delivery workers and bakers 
 reported nights of less than six 
and a half hours.

 And the best-rested workers? 
 Shop assistants, who reported 
an average  of seven hours and 10 
minutes a night. They were closely 
followed by – and this will raise 
some  eyebrows among the people 
bringing these words to you – 
 journalists. Actors did well, too.

the benefi cial eff ect.  You might 
actually get some rosemary 

 oil that isn’t having any 
 benefi cial eff ect.”

 It is also worth 
 remembering,  perhaps 
aided by a cup of 

 rosemary tea, that evidence 
for the benefi ts of herbal 

 remedies mostly comes from 
small-scale studies . In any 

case, here are some  other 
 remedies that might be 

useful to students .
 

 Peppermint 
Last year, Moss presented 
fi ndings  that showed that 
 volunteers who drank 

 peppermint tea before 
tests had better memory and 

 alertness  than  those who were 
given camomile tea.               
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 relaxation aids and “natural 
energy drinks ... have been 
popular this exam time as 
 alternatives to caff eine”.

Molecules in rosemary 
 oil  have “been shown 
 previously [to] have the 
ability to interact with the 
brain’s  neurotransmitters ”, 
according to Mark Moss, 
head of the psychology 
 department at Northumbria 
University.  Compounds are 
absorbed into the blood 
by inhaling the aroma. 
“ They interact with what 
is called the cholinergic 
system, which is  involved 
in memory ,” he added. 

 Herbal remedies, says Moss, 
are not a “magic bullet”. “    Y ou 
need the right molecules in the 
right proportions in order to get 

 To the extent that we can 
take seriously self-reported 
time counts, these results 
seem   positive in the age of 
 distracting  smartphones and 
brain-grinding anxieties. 
The  average person in the 

UK  reported getting  6.8 hours 
 a night in a  survey  for the Royal 
Society for Public Health last 
year. Again, not far off  the magic 
seven  hours, albeit some way 
short of the 7.7 hours respond-
ents felt they needed.

Security guards 

struggle to get 40 

winks, a German study 

says, but journalists 

are well rested ...
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   Age: 41.
Appearance: Risque.
Ooh, who’s he? A  Scandinavian novelist, good 
for 800 pages of psychologically acute  detail  
 suff used with an overwhelming sense of 
 foreboding? Or the star of a new Scandi-noir 
 series, good for 800 hours of psychologically 
acute detail  suff used with an  overwhelming 
sense of foreboding? Neither.
Is he the inventor of hygge? Is he a new Ikea 
wardrobe? No – he was best man at  Pippa 
 Middleton’s wedding to James Matthews  . And 
he’s Icelandic, on his father’s side, incidentally.
Oh, I thought she looked lovely . That Giles 
 Deacon dress . Kate’s earrings . The glass 
 marquee . Those arms she borrowed from 
 Madonna . All ruined by the best man’s speech.
 Surely not. Yes! Reportedly  lewd, crude and 
  went down like a lead balloon   .
What did he say? He took to the microphone 
at 11.30pm, after a fi ve-course meal ... 
Uh-oh … And compared Pippa to a dog.
 How awful! Has anyone dared repeat this 
 calumny so that we may be fully outraged on 
her behalf? Yes .  Apparently, he said  : “Now to 
the love of James’s life : beautiful, energetic, loyal, 
soft-mouthed, comes on command, great behind. 
But that’s enough about James’s spaniel, Rafa. ”
That’s it? That’s not really comparing her to a 
dog , is it? It is.
 He wasn’t calling her a dog, though. He was just 
doing that misdirection thing. It’s a crime against 
comedy,  not against the bride. Wait till you hear 
what he said next.
Go on then. He said  he presumed the  couple were 
 honeymooning in  north Wales  because “I heard 
[the bridegroom’s brother] say that after the wed-
ding James was going to Bangor for two weeks ”.
Again, a crime against comedy, but … No, it’s 
 awful and off ensive and Pippa will never recover. 
According to the papers.
Hmm. Didn’t Pippa spen d umpty billion months 
and pounds planning this wedding she knew 
would be reported  down to the last detail? Yes.
Do you think that, just possibly, she vetted the 
speech? CONTROLLING PIPPA GAGS BEST MAN – 
yes, I can see it now . She probably did .
I give up.  Good idea.
Do say: “ People in glass marquees should try a 
 little harder with their speeches.”
Don’t say: “Bit of blue for the dads!”

 I n an age  when the charts 
have become an  algorithmic 
spaghetti  of streaming plays, 

radio and downloads, the  purest 
way of measuring who  is up and 
who  is down in pop might be the 
 Billboard Social 50 , a  sub-chart 
that measures reach across 
social networks.

 At last Sunday’s  Billboard 
 music  awards , its output was 
 refl ected in the category of 
 top   social  artist .  This included 
four of global pop’s usual 
 suspects:   Justin Bieber ,  Selena 
Gomez ,  Ariana Grande  and 
 Shawn Mendes . The winner, 
though, was none of the above. 
 Instead, it was the group who 
have topped the Social 50 for 31 
weeks in the past year: BTS. 

 Yes, BTS, everyone’s favour-
ite seven-boy South Korean 
pop act. Yes, BTS, the  most-
retweeted artist on Twitter in 
2016  , with 6  million followers, 
4  million  YouTube subscribers 
and  4  million fans on Facebook. 
As Kim Nam-joon ( AKA Rap 
Monster) took to the stage to 
 collect their award, the BTS fans, 
known as the Army  (“ adorable 
 representative M C s for  youth”), 
proved their point by tweeting 
the hashtag #BTSBBMAS more 
than 300m  times. 

 BTS’s award refl ects the 
 increasingly outward-bound 
 cultural power of South Korea. 
Their 2016 album Wings had 
the  highest fi rst-month sales in 
South Korean history. In the US, 

Meet BTS, the 
K-pop kings of 
social media 

 it hit  No 26 ,  the best position 
ever for a K- pop album. 

 The pop industry is a tightly  
controlled big-money game in 
South Korea. But BTS     were the 
accidental product of a smaller 
independent record label, who 
spotted a market for a slightly 
more thoughtful tone within 
the exhaustingly energetic 
world of K-pop: the band have 
included songs about  loneliness 
and gender politics. Their label 
was the fi rst to embrace the 
messy,  unvarnished nature 
of social  media, allowing the 
band to  reveal more of their real 
 personalities. Plus,        BTS run only 
one group account for each plat-
form, giving them cyclonic power 
with which to dominate the  web.

 With seven members, they  
are  petite in K-pop terms. Their 
rivals EXO have  12 members,  split 
into two sub-groups. Their other 
rivals, the girlband Twice, have 
nine members. Both appeared 
higher on Forbes’  Korea Power 
Celebrity  list this year , but  BTS ’s 
Army has allowed them to 
break borders. 

The band also have looks 
on their side. At the Billboard 
  music  awards,  band 
 member  Kim Seok-jin 
went viral as  “third 
one from the left”  when 
he was spotted in a red 
carpet photo by non 
 K-pop fans.           

 BTS have  expanded 
their reach via two 
Japanese-language albums, but 
 perhaps it  is  a sign of the rising 
 Asian  century  that they  are not 
setting their sights on  Hollywood. 
While they  have  sold out arena 
shows in  the US    this year, BTS 
 have no plans to release any 
English-language output.
 Gavin Haynes 

Music

Pass notes
No 3,860
Justin Johannesson

Big on the internet ... BTS; (below) Selena Gomez

Drinks are a safe bet 

on a first date – but 

what you order can 

determine whether 

you get a second, 

according to dating 

app Hinge. You’re 

best off with  a  bloody 

 mary ( 57% success 

rate), followed by 

an old fashioned 

(35%) and a beer 

(27%).  Steer clear of 

tequila, which came 

bottom (20% ). 

BUY YOU A DRINK?
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QUEEN’S 0844 482 5160
The Musical Phenomenon

LES
MISÉRABLES

Eves 7.30, Mats Wed & Sat 2.30
www.LesMis.com

 
HER MAJESTY’S 0844 412 2707

THE BRILLIANT ORIGINAL

 THE PHANTOM
OF THE OPERA
  Mon-Sat 7.30, Thu & Sat 2.30

www.ThePhantomOfTheOpera.com

 
PHOENIX THEATRE 0844 871 7629

 THE GIRLS MUSICAL
BY GARY BARLOW & TIM FIRTH

www.thegirlsmusical.com
Tue-Sat 7.30, Tue, Thurs & Sat 2.30

 
ST MARTIN’S 020 7836 1443
 65th year of Agatha Christie’s

THE MOUSETRAP
Evenings 7.30 Mats. Tues 3 Sat 4

www.the-mousetrap.co.uk

 AMANDA HOLDEN
STEPPING OUT

www.steppingoutplay.com

 
Cambridge Theatre 0844 4124652

MATILDA THE MUSICAL
MatildaTheMusical.com
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A re there still people out there who 
think that Ivanka Trump is a moder-
ating infl uence on her father? If you 
believe that – that the Donald Trump 
currently Big-Wheeling all over the 

Middle East is the toned-down version – can I 
just ask, respectfully:  what exactly do you think 
Donald would be doing to the country if he wasn’t 
under the supposedly soothing spell of Ivanka? 
Outlawing renewable energy in favour of whale 
oil? Replacing the constitution with the  lyrics 
to Ted Nugent’s  Free for All ? Just straight-up 
cannibalism? 

That’s like saying that fur is a moderating 
 infl uence on a wolf. (It’s so soft!)

Ivanka is not simply tolerant of her father’s 
blathering radicalism, let alone nobly embattled 
by it; she is an active proponent and benefi ciary 
of the outrageous robbery her family is perpetrat-
ing against those they purportedly serve. Come 
on. She loves it. You can tell because she contin-
ues to be a beaming member of the administra-
tion instead of an estranged daughter who cries 
every day in her nest of shame .

The Guardian  reported this week  on the shock-
ing brutality of the president’s budget proposal:

“Cuts to Medicaid over the next decade  exceed 
even the more than  $800bn  reductions contained 
in a health bill passed by the House of Repre-
sentatives earlier this month. The president also 
aims to slash welfare by $274bn over a decade, 
including $193bn on food stamps, driving millions 
of  people off  the programme … The  blueprint 
also shaves 31.4% off  funding for the Environ-
mental Protection Agency and 29.1% off  that for 
the State Department and other international 
programmes.”

It goes on like that. Donald’s dream budget 
would defund Planned Parenthood, destroy pub-
lic broadcasting and funnel billions of 
dollars toward his ludicrous border 
wall and its defen ce, a project that, if 
completed, will serve absolutely no 
purpose except for a symbolic one 
– bolstering the lie that America is a 
white country and emboldening racists 
to harass, intimidate and discriminate against 
immigrants. So moderate! Good job, Ivanka!

Sure, Ivanka claims to care about women. 
She sometimes says the words “paid family 
leave” out loud and even got her dad to men-
tion it in his budget proposal. Plus, she wrote a 
whole book about women having jobs (a daring 
stance!). But what about all the women whose 
safety, livelihoods, and legal rights and pro-
tections are already being threatened by her 
 father’s policies? What about poor women, 
refugee women, Muslim women, trans 

Lindy West

women, gay women, undocumented women, 
disabled women, incarcerated women, women of 
colour, women working minimum wage, women 
who can’t fi nd jobs, women who can’t aff ord 
childcare, women who need abortions, women 
who don’t want to die of cervical cancer, women 
in abusive relationships, women with pre-exist-
ing conditions and women who weren’t born into 
ghastly amounts of inherited wealth, handed the 
keys to real-estate empires and endlessly congrat-
ulated on their entrepreneurial acumen? What 
about women who are just trying to get by? 

Ivanka cares about women in the same way 
that her father is “the least racist person you’ve 
ever met”.  The way is lying. When it comes to let-
ting us know who they are, the Trumps are more 
showers than tellers.

During the  Trump family’s bizarre state visit 
to Saudi Arabia  last week, while her father was 
distracted by the promise of  a great big orb he 
could fondle , Ivanka busied herself the same way 
she busies herself in  the US: crooning nonsensi-
cal boilerplate about empowerment at women 
whose challenges she hasn’t bothered to under-
stand.   According to the Washington Post , Ivanka 
met with “a small group of accomplished Saudi 
women gathered for a dialogue with her about 
how to build on their successes”. 

“In every country, including the United States, 
women and girls face challenges,” the heiress 
said to a group of women who are not allowed 
to travel without a permission slip from a man. 
“Saudi Arabia’s progress, especially in recent 
years, is very encouraging, but there’s still a lot of 
work to be done.”

What a bunch of nothing. It’s the same  nothing 
that fi lls Ivanka’s books, her speeches, her shoe 
designs  and her understanding of feminism. 
Ivanka is a husk animated by pure branding. 

If you’ll follow me on a little  tangent, I’ve 
noticed that a lot of men fi nd the body positiv-
ity movement  threatening because they  are 
convinced its goal is to force them to have sex 

with fat women. That’s silly (and not on the 
 table, boys). The real goal, if you distill it 
to its  essence, is to kill the pernicious and 
 persistent fi ction that beauty  correlates 

with goodness. That people like Ivanka 
must have our best interests in mind 
 because their hair is very shiny. That we 
can trust her because of her teeth. That 

pretty people deserve more than the rest 
of us.

It’s not true ; we can’t, and they don’t. 
Ivanka’s nail beds don’t put her on the 
right side of history. In fact, Ivanka doesn’t 
 moderate her father at all; she sells her 
 father to moderates. Watch out.

 Ivanka doesn’t moderate Donald Trump at all; 
she sells him to moderates
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A fter the initial fl ood of sympathy 
and horror and helplessness, 
I felt a vivid jolt of recognition 
in the wake of  the news from 
Manchester . People somewhere 

you know well – I have been to the  Manchester 
Arena dozens of times – murdered while doing 
something you regularly do. Not just going to 
a live show, but that kind of  live show, with 
that kind of  audience, the kind where mums 
and dads either have to tag along or turn up 
at the end to pick their children up. My 
 daughters are  10 and seven, and I take them 
to pop gigs in arenas, exactly like the one that 
was attacked on Monday night. I don’t do it 
on suff erance, although there are frequently 
things I would rather be listening to than 
whatever is on off er. I do it partly because it 
was something I was never allowed to do 
 myself as a kid and sorely regret being denied 
– I was 15 before I saw a live show. But mostly 
I take them  because I think those big pop 

gigs do  something incredibly important. 
Or rather, I learned that big pop gigs do 

something incredibly important. My elde r 
daughter  unwittingly taught me, the fi rst time 
I took her to one. She was seven years old 
then, the whole thing was a birthday treat – 
as many tickets bought for the  Ar iana Grande 
show doubtless were – and the star was Jessie 
J, although   my daughter would have been just 
as delighted by Katy Perry or Carly Rae Jepsen 
or, not long after that, Jess Glynne or Meghan 
Trainor.  A few weeks previously I had  re-
viewed Jessie J’s second album , explaining at 
some length how terrible I thought it was. 
I had steeled myself for a long night, consoling 
myself with the thought that I had always 
made a big song and dance about not trying to 
infl uence my kids’  taste in music and now it 
was time to put my money where my mouth 
was and gamely sing along with Price Tag. 

I needn’t have worried. The whole evening 
was weirdly magical. Ignoring my entreaties 

Big gigs by pop stars 
such as Ariana Grande 
are an empowering 
spectacle for young 
fans – as I learned 
from my daughter. 
By Alexis Petridis 

Live 
and 
direct
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 “You’ve got the wrong city if you think 
hate will tear us apart.”

The  tweet from former Hacienda 
DJ Dave Haslam  was only  13 words 
long, but it said an awful lot. It may 
be impossible to  understand why 
someone might commit an atrocity of 
the kind witnessed at Ariana Grande’s 
Manchester Arena show, but it’s not 
hard to see why Manchester – open, 
diverse, creative, independent  – was 
chosen as a target. As a city, it stands 
proudly against everything  I sis, who 
have claimed responsibility for the 
attack, represent. And never is that 
point made more clearly than looking 
at the city’s music scene , which  was 
the focal point of the attack.

Whether it’s the merging of the city’s 
black and white infl uences during 
post-punk, the diverse congregations 
that gathered on dancefl oors during 
the late -80s acid house explosion, or 
the arms-around-shoulders singalongs 
shared at Oasis or Elbow gigs, the city 
has always prided itself on a sense 
of inclusivity. You only need look at 
some of the city’s most famous song 
titles: One Love by the Stone Roses, 
say, or World In Motion by New Order. 
Haslam’s tweet was a reference to Joy 
Division’s Love Will Tear Us Apart, but 
it had a wider message: attacks such 
as these  won’t divide a city that has 
 always embraced – especially through 
music – the ideal of unity.

“Of course, there’s more that unites 
us,” says Guy Garvey,  frontman of 
Elbow, whose  live shows are 
geared towards fostering a sense of 
togetherness. “Manchester shows →

that you really didn’t need to dress up to go 
to a gig,  my daughter had her hair tied up 
with tinsel, her best party dress on and a purple 
sequined stole. She approached everything 
with  Christmas-morning levels of excitement: 
the very fact that she was out in town, after 
dark, on a school night; the meal beforehand 
at Pizza Express, where – thrillingly – we saw 
people who were also going to see Jessie J and 
who waved at us; the unimaginable bounty of 
the merchandise stall; the crowd screaming; 
the fact that she had seen the  support act, a 
briefl y popular boyband called  Lawson , on TV. 
That kind of excitement is  incredibly infectious. 
I was carried along with her.

There was more to the magic than infectious 
enthusiasm. I have spent a not-insignifi cant 
proportion of my working life at pop gigs in 
arenas fi lled with kids and teenagers, usually 
in a state of mild bemusement. I have seen 
shows I thought were abysmal and shows I 
thought were impressively slick. I have seen 
artists treat their audience with something 
bordering on contempt (there is something 
 incredibly galling about watching a  singer 
who can’t even be bothered to pretend to 
mime) and artists who genuinely left me 
open-mouthed (Miley Cyrus, following her 
decision to abandon her squeaky-clean 
 Disney image for something deliberately 
 provocative). I could make an informed, 
 objective critical judg ment about them, but 
I never  fully understood them, never really 
grasped what they were for, never really got 
what was going on  in the audience, until I saw 
one through my daughter’s eyes. 

It wasn’t just that she was overawed by 
the spectacle, although she was: stuff  I took 
for granted – lasers, pyrotechnics, confetti 
 cannons, all the usual bells and whistles of 
a big pop show – were a constant source of 
overwhelming sensory overload. Nor was it the 
way her lack of cynicism made me reconsider 
my own feelings, although that happened too. 
I have always been deeply suspicious of the 
kind of rhetoric that modern pop surrounds 
 itself with: all that platitudinous “just be 
 yourself”, “if you dream it you can do it” stuff . 
But my daughter took it all at face value and 
I ended up thinking: Well, there’s certainly 
worse messages you can send out to kids. 

But mostly it was the way it gave her a fi rst 
glimpse of a world that was previously outside 
 her  experience, a more adult, or at least more 
 mature world than the one she knew, a world 
that would one day be her own, and how 
 excited she was to see it, how – as she put it – 
grown-up it made her feel. She experienced 

The city’s musical 
beating heart
This was an attack on 
Manchester’s values, 
writes Tim Jonze

something that transcended her pretty fi ckle 
and changeable musical allegiances. Jessie J 
has long been replaced in her aff ections – by, 
among others, Ariana Grande. The selfi e she 
took that night is still on her bedroom wall. 
If that was true of a seven-year-old being 
chaperoned by her father, how much more 
true was it for the kids that were just old enough 
to be there without their parents, the ones 
who had relegated their mums and dads to 
waiting in the foyer or outside in the car? 

Almost no music is as widely reviled as 
pop aimed at tweenage and teenage girls. It 
is sneered at as vacuous and bland, pap for an 
undemanding audience incapable of telling 
good from bad. Sometimes it deserves to 
be reviled – when the people behind it are 
 audibly as cynical and patronising as the 
 people who sneer at it, when the grim stench 
of “will this do?” permeates the whole enter-
prise. But it also has a function that overrides 
any criticism you might want to throw at it. 
Live, it can provide the kind of indelible, 
 empowering experience that was so beautifully 
described by the American rock critic  Ann 
Powers on social media  in the aftermath of the 
Manchester attack: “Telling your mom it’s  OK 
and you’ll meet her right after the show, run-
ning toward the front hand in hand with your 
best friend like you don’t even have a mom 
right now, fl irting with the kid who sells you a 
soda, dancing experimentally, looking at the 
woman onstage and thinking maybe one day 
you’ll be sexy and confi dent like her, reali sing 
that right this moment you are sexy and confi -
dent like her, matching your voice to the 
sound, loving the sound, falling into 
the sound.” 

Giving people their fi rst taste of freedom 
and independence: that strikes me as some-
thing at the top of the chart of Incredible 
Things Music Can Do. It is also something that 
the kind of people who manipulate others into 
blowing themselves up in public places hate. 

Giving people their 
fi rst taste of freedom 
and independence is 
one of the incredible 
things music can do

At the Hacienda in 1990
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us that. When I started going out 
here it was the second summer 

of love – the Roses and the Mondays 
– and so that sense of inclusiveness 
has always been what live music was 
about for me. Meeting friends, getting 
together with people ... it’s about the 
gathering as much as anything else.”

Haslam agrees: “Those of us from 
the Hacienda generation and beyond, 
we do have a very utopian sense of 
what music can do,” he says. “We’ve 
been there and seen audiences full of 
people from all backgrounds. We’ve 
felt that connectivity and inclusivity. 
And I think that’s a very strong tradi-
tion in Manchester. People think 
that one day in 1988 everyone in 
Manchester woke up with a pill in their 
mouth and started dancing, but it was 
always there. Ian Curtis loved Donna 
Summer . You had the Ruthless Rap 
Assassins and all those bands in the 
mid- 80s. The fi rst dancers at the Haci-
enda weren’t Bez types, but black kids 
breakdancing and doing jazz dancing.”

What made this all possible is the 
fact that Manchester has always been 
an immigrant city – home to huge 
communities from Ireland, the Carib-
bean and the Indian subcontinent. 

Immigration hasn’t just contributed to 
the culture, but built the foundations 
of the city itself. And because of it, that 
city is a place where, in the words of 
BBC 6 Music DJ Mary-Anne Hobbs, “If 
you have a dream in your pocket, you 
can build your own pathway, brick-by-
brick, to realising it.” She talks about 
the passion, ingenuity and idealism 
that Factory Records helped inject  
throughout the  80s, but  points out 
that there’s a deep sense of commu-
nity in Manchester that has always 
existed and continues to mark the city 
out. A recent show by local grime 
collective Levelz, for example, 
saw them ask fans to bring tins 
of  food to a show rather than 
paying a ticket price : they 
ended up with six carloads to 
take to their local food bank.

“Manchester has long 
been a shining example 
of community, unity 
and tolerance,” says 
Levelz manager and 
DJ Rich Reason. 
“There’s no chance 
of that changing – 
everyone in Manny 
is safe as fuck.”

But if Manchester was chosen as 
a target because of what it represents, 
it’s worth noting  that the values it 
stands for are rejected not just from 
the terrorists but by the Islamophobic 
punditry so desperate to score political 
points from such a tragedy   that they 
ignore the fact that Muslim cabbies 
were busy ferrying distressed concert-
goers across town free of charge, 
while immigrant doctors tended to the 
injured.  “Everyone on Earth is repre-
sented in Manchester,” adds Garvey. 
“Manchester has  [one of the] largest 
Jewish settlements outside of Israel, 
an enormous Muslim community, the 
biggest international student body in 
Europe. That inclusiveness is what has 
given it such a boost in the last couple 
of decades. It’s why the city’s got such 
a big beating heart. It’s why it keeps 
getting stronger.”

For Haslam, concepts such as diver-
sity, tolerance and acceptance are so 
deeply ingrained within Manchester’s 
music scene that it can be easy to stop 

seeing it. Still, he remembers 
playing a club night in the city 

around 1993, when a New 
York DJ turned to him and 
said: “You’d never get this 
mix of people in New York.”

“I didn’t know what he 
meant at fi rst,” he says. 

“So I looked out at the 
dancefl oor, and there 

were black people, 
white people, 
students, dole-ites, 
fashionable types 
… for me that was 
regular. It was just 
what happens here.”
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(From top) Levelz 
collective; Guy 
Garvey; Mary-
Anne Hobbs
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 A t a certain point while 
talking to Sachin 
Tendulkar, in a room 
overlooking the Oval 
cricket ground, I begin 

to understand what it might have felt 
like to bowl at a batsman so sublime  he 
managed to put into doubt Don Brad-
man’s title of “greatest ever”. It happens 
after I ask the question to which 
I most want the answer, as a devotee 
of cricket:  can he select, from  all the 
bowlers he  faced,  the  fi ve-man bowling 
attack that would have given him, in 
his prime, the greatest diffi  culty ?

“ There are so many great bowlers 
that I’ve played,” he says in his softly 
spoken, unhurried manner. “You start 
from the fi rst series [that I played]. 
You have Imran Khan, Wasim [Akram], 
Waqar [Younis], Abdul Qadir. Four 
really great bowlers. Second series 
I go to New Zealand and you have 
Richard Hadlee. Third series, I played 

in England where Angus Fraser really 
bowled well. Devon Malcolm was 
good. Eddie Hemmings bowled well at 
Old Traff ord.”

Oh God, I  think to myself. He’s going 
to name every bowler that performed 
well in every single Test series – no, 
every Test match – he  played. He 
doesn’t quite do that, but he proceeds 
through his fi rst Australia series, his 
fi rst South Africa series. He moves 
on to consider the impossibility of 
choosing between a Warne, a Murali-
tharan and a Saqlain. Or a Walsh and 
an Ambrose. Aware of time marching 
on, I try to ask another question, since 
I’m obviously not getting a response 
to this one. He proceeds placidly, 
speaking over my attempts to change 
the subject. “What I’ve never liked is 
comparing players. I’ve always believed 
in respecting every individual for what 
they have achieved in life, for the 
challenges that they’ve met with, →

His next test

Sachin Tendulkar was 
the idol of India when 
he retired from cricket 
in 2013. As a new 
fi lm tells his story, 
will he admit to 
struggling with life 
out of the limelight? 
By Kamila Shamsie

Sachin Tendulkar on India’s 

tour of England in 1990; 

(top) playing in New York 

in 2015
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the  disciplined life they’ve led. 
Quite a few guys have their own 

lifestyles.” Lifestyles? How did we get 
here? “You can’t compare a West Indian 
lifestyle to an Australian lifestyle, but 
in their own ways they’ve worked 
really hard to get to where they’ve 
made it. You just need to respect that.” 
When he fi nally stops speaking  two 
minutes  have elapsed, I’ve got nothing 
that I wanted from the answer, and he 
has managed to sound very gracious 
about a wide range of bowlers without 
 acknowledging that some of them 
– such as Jimmy Anderson, Glenn 
McGrath  and Allan Donald – really did 
challenge his authority.

Half of me is frustrated, half of me 
wants to stand up and applaud. That, 
I realise, must be what it felt like to 
bowl to Sachin Tendulkar at his best.

But what it might feel like to  be 
Sachin Tendulkar is something I have 
a harder time imagining and I haven’t 
come anywhere near the answer  while 
 reading his autobiography, Playing 
It My Way , or while talking to 
him in this room, with its cricket 
honours boards and its view 
of the pitch where Tendulkar 
 reached 91 runs in front of a full 
house in 2011 before he was out , 
chasing his 100th 100 in interna-
tional cricket – the following 
year he became the fi rst and 
as yet only man to achieve 
this distinction. What 
it might feel like to be 
him is something that I 
wonder about precisely 
because no one in 
cricket has ever been 
like Sachin Tendulkar, 
and no one ever will. 
This is not just a ques-
tion of his talent 
or longevity (both 
of which are truly 
remarkable but not 
unmatchable), it is also 
about India’s history. 
When  Tendulkar played 
his fi rst Test, in 1989, India 

much beyond the diffi  culty of getting 
on to a crowded Mumbai bus with a kit 
bag. I ask him about the signifi cance of 
playing for India as opposed to playing 
for a county or  Indian Premier League 
team, but he doesn’t want to privilege 
one team over another. “I respected 
cricket.  It really didn’t matter where I 
played, I always gave my best. ”

He has written in his autobiography 
about how meaningful it was to play 
for the national team,  so I kn ow he’s 
defl ecting the question, but I also 
believe him completely when he speaks 
about his respect for the game. It 
makes me want to hear him talk about 
match-fi xing in cricket – a huge scandal 
that blighted the sport, and smeared 
the Indian team – although never him 
personally – while he was playing. He 
barely mentions it in his autobiog-
raphy, which is an extraordinary omis-
sion, but he does discuss it in the  fi lm. 
I know this from  a  two-minute preview, 
which is all I have been allowed to see  .

Why the omission and why the deci-
sion to now speak about it? He tells 
me that we can talk about that after 
I have seen the  fi lm. He can’t give away 
everything that’s in there, but after it 
is released and I have watched it, “I’ll 
take your question – for sure.” 

 I ask him about all the injuries he 

←

Schoolchildren hold 

pictures of Tendulkar 

in 2013; (below) at the 

Oval in 2017 

Tendulkar 
became the 
symbol of 
a confident, 
powerful 
India

was a closed economy. Three years 
later, it opened to the global market. 
 Globalisation brought in international 
sponsorship, market power, satellite 
channels that broadcast every cricket 
match and gave airtime to experts who 
could dissect each aspect of the game – 
later, social media gave the non-experts 
platforms to do the same.

Cricket was already a national 
passion in India, but now the means 
of expressing and consuming that 
 passion were magnifi ed to an extraor-
dinary degree . Globalisation also 
brought about, as it has done in so 
many countries, a surge in nation-
alism. And  Tendulkar – who started his 
international career, by his own admis-
sion, “all at sea” against a fearsome 
Pakistani bowling attack, but  rapidly 
went on to be  a batsman who could 
 demolish any opposition – became the 
ultimate symbol of this increasingly 
confi dent, powerful India.  By the time 
he retired in 2013, at the age of 40 , his 
nickname – more accurately, his title – 
among his devotees was “God”.

The forthcoming  fi lm  Sachin: 
A Billion Dreams, which he  is 
promoting in London the morning 
after picking up the  Asian Fellowship 
award at the Asian awards, charts 
something of this parallel journey of 
man and nation. I hear this from the 
producer who is sitting in on the inter-
view.  Tendulkar hasn’t raised the issue 
at all when discussing the fi lm, which 
he says  he wanted to make so that his 
fans could learn about the story of 
his early days, and the next genera-
tion could be inspired by it. Once he 
became a Test player “everything was 
captured. It was live action in front of 
the whole world with no retakes, so 
they [the fans] know everything about 
that, but not many guys know my 
childhood,  the challenges and strug-
gles I went through .” 

This is all fi ne and good but less 
interesting than the story of  Tendulkar 
and India and their intertwined trajec-
tories – particularly as the struggles 
he talks about don’t seem to involve 
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 something convinced his parents to set 
aside conventional thinking. 

When he was 12, he moved from his 
parent s’ home to his uncle and aunt’s 
house because it was much closer to 
both his school and the cricket ground 
where several days a week he played a 
practice match in the early afternoon 
followed by  individual training until 
7.30pm. His parents visited him at his 
aunt and uncle’s after their work days 
were done.

T he idea that his cricket was 
something that everyone – 
including Tendulkar – had 
to order their lives around 
carried on well into adult-

hood. In the  fi lm preview we hear his 
wife say: “Cricket came fi rst and we 
came second – and we understood 
that.” So, four years in, how does retire-
ment sit with a man whose life was so 
dominated by cricket for so long?

“Very good. I’m enjoying it.”
It is easily the shortest answer he 

has given me.
Does he still play the sport at all? 

“I haven’t played for quite some time. 
But that doesn’t mean I will not in the 
coming future.”

I remind him of an interview  with 
the cricket writer Sambit Bal some 
years ago , when Bal mentioned the 
criticism Tendulkar received for 
not using his huge infl uence to talk 
about important issues. At the time, 
Tendulkar’s response was that he was 
focus ing on cricket. But what is his 
view on his role in India now that he 
is no longer playing and, since 2012, 
has  held one of the 12  nominated  
seats in the  upper  house of the Indian 
 parliament. Although the position 
is conferred as an honour, there is 
an expectation that the nominated 
MPs will play a role in parliamentary 
discussions, and one of the few areas 
of his life for which Tendulkar has 
been publicly criticised is his very poor 
attendance record at the upper house.

“I should talk on the issues which 
I feel comfortable with. If you go 

‘People 
might 
change, 
but I’m 
following 
the same 
path’

suff ered during his career, and whether 
he ever thought he might not recover 
and return to the game. Yes, he says, 
when he had surgery for tennis elbow 
and couldn’t even lift his son’s bat, 
 “which was a plastic bat”.  How did that 
feel? “Oh, terrible. I could not sleep 
at night . I would call my close friends 
and ask them to join me on long 
drives.” There is genuine desolation in 
his voice, and from all the sentences 
he has said that washed over me and 
disappeared these images stand out 
– the Titan unable to lift a plastic bat 
who spends his nights driving through 
the streets of  Mumbai, unable to sleep, 
unwilling to be alone. 

 It also raises the question of what 
life is like in retirement – admittedly, 
retiring at 40 on your own terms is a 
very diff erent matter to being forced 
out of the game due to injury at 32. 
But even so , here is a man whose 
life from the age of 16 until 40 was 
 dominated by cricket.  In fact, he was 
only 11 when he started to play, and 
was quickly singled out by his coach 
as someone who deserved particular 
attention; even though his father was 
a poet and professor and, as Tendulkar 
says, in those days people would laugh 
at the suggestion that sports rather 
than studies were a route to a career, 

Celebrating India’s victory in the 2011 World Cup in Mumbai; (top) in Pakistan in 1989 
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around speaking to 25 guys, all 25 guys 
will have diff erent suggestions [about 
what you should do], so in the end it 
 boils down to what I want to do in life.” 
And what does he want to do in life? 
“I’m doing that. I’m doing what I feel, 
and I have always done that for the 
last 25 years, and people have liked me 
for that. So, I’m not changing. People 
might change, but I’m not changing. 
I’m following the same path.”

 The truth is, he  isn’t following the 
same path – for the fi rst time since 
pre-adolescence. After his retirement 
there was the autobiography, then the 
 fi lm – both projects that  allowed him 
to inhabit the role of the great batsman. 
But what next? Already in India the 
question  being asked is whether Virat 
Kohli, current Indian cricket megastar,  is 
on route to eclipsing Tendulkar’s career . 
If the limelight was exacting, being half 
a step away from it is cruel.

But in thinking that, I’m assuming 
he needs the limelight – the truth is, 
I have no idea who he is and what he 
needs. Given how intensely he has been 
scrutinised for a quarter of a century, 
his ability to keep his private self private 
seems almost more of a miracle than the 
compact brilliance of his playing style.
Sachin: A Billion Dreams is released 
on  Friday  
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▼ The slip dress
The slip dress was the uni-
form of the  90s party girl. 
 Kate Moss in transparent 
silver Liza Bruce, black 
knickers and no bra, in 1993 ; 
Courtney Love in a vintage 
cream silk nightie, tiara and 
red lipstick. So the revival of 
that decade in fashion – see 
also, chokers, and everyone 
wearing velvet – has brought 
the slip dress centre stage. 
The mechanics of the indus-
try often mean that a trend 
really happens on the shop-
fl oor a season or two after it 
happens on the catwalk and 
red carpet, so we are now 
just beginning to see the fall-
out (sorry) from a trend that 
was already in gear a year 
ago, when Bella Hadid wore 
that spectacular red satin 
slip dress on the Cannes red 
carpet. This year’s Cannes 
has a new intake of slip dress 
icons: see Robin Wright  in 
turquoise (below)

Every summer has its cult frocks. 
For 2017 it’s all about slips, wraps, 
and baring one shoulder, writes 
Jess Cartner-Morley

Style

T he dress season has of-
fi cially begun. Nothing 
to do with Pippa’s wed-

ding or Ascot or Henley. In truly 
21st-century style, we know 
this from the fountain of ulti-
mate truth that is your Google 
search history: May is the month 
in which  online searches for 
“dress” peak  . In contrast to the 

Munchian hell that is buying 
new swimwear, summer dress 
shopping is pure sunshine. 
Minimal strap-tangling and no 
need for clammy changing room 
nudity. Which is lucky, because 
every summer has a new  key 
dress style, so update  last year’s 
Bardot ruffl  es  with one of 2017’s 
dresses to know. 

▲ The £45 15-hour dress
  There is a small sweet spot, 
where “dresses that are easy 
to wear” meet  “dresses that 
aren’t boring” and the M&S 
fl ute-sleeved midi dress 
in fuchsia (above) is right 
there. Which is exactly why 
it has been fl ying ever since 
it went on sale  this spring. 
This is that elusive dress, 
 straightforward enough to 
feel doable when you have 
a long day at work to dress 
for, but has enough about 
it that you could go out for 
the evening and not feel 
too Cinderella-ish in your 
offi  ce clothes. Fashion’s 
long-running love-in with 
the statement sleeve will be 
boosted this summer with 
the opening of the Balen-
ciaga show at the V&A – he 
loved a sleeve, did  Cristóbal 
– and if pink isn’t your thing, 
this dress is now available in 
navy, too. For £45! Not to be 
missed. 


 The city kaftan
Those of us who remember 
the early  00s will recall the 
concept of stealth wealth, 
whereby inconspicuous 
consumption came to tri-
umph over fl ash. Something 
comparable is happening 
this decade in the arena 
of modesty. The increased 
buying power of regions 
where covered-up wom-
enswear is the norm has 
been refl ected in modesty 
creep on the catwalk, with 
trends for longer hemlines 
and higher necklines. There 
is much to unpick here, 
but there is also a lot to be 
said for kaftan-weight but 
simply-cut summer dresses 
 that keep you cool without 
requiring Pippa Middleton 
arms, or shaved legs. My 
fantasy dress for this sum-
mer is from  Gucci, as worn 
by Isabelle Huppert on the 
red carpet at Cannes ; in real 
life, I’m wearing this Grace 
dress by Boden, £250 (left),
on repeat. 
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▼ The wrap dress
 The wrap dress is one of 
the few things  that  70s 
feminists and fourth-wave 
feminists can agree on. It 
was  conceived by Diane von 
Furstenberg as a noiseless, 
non-crease dress a woman 
could pick off  the fl oor and 
get dressed into without 
waking a sleeping man, and 
still look sharp in .  The look 
is enjoying a renaissance 
thanks to new deconstructed, 
asymmetric styles by new 
DVF designer Jonathan 
Saunders (below) and  labels 
 Reformation  and  Attico   put-
ting a  millennial-friendly 
spin on the style. “There’s a 
reason we’re still making this 
dress  50 years later,” say the 
Reformation team, whose 
 georgette wrap mini dress  is 
this summer’s ideal. “You can 
look good and feel feminine, 
but still get stuff  done.”

Throw some shade 
Lauren Cochrane 
selects this summer’s 
top sunglasses

The sun is out! Time to reach for 
your trusty Wayfarers. Not so fast – 
 Wayfarers are risky style territory now 
unless you want to fi nd yourself in the 
Venn  diagram  where  royals and real-
ity TV stars meet . Instead, it  is time 
to up your sunnies game with a style 
 associated with the likes of  Beyonc é , 
 Susan  Sarandon  or, indeed,  Pri nce . 

The Matrix 
Get ready for the red pill: a Matrix  revival 

is here. If the  Hadids   have gone full Neo 

with leather trenches and rubbery polo 

necks, these sunglasses are entry level. 

Think a Y2K take on what the future looks 

like – square or oval lenses with skinny 

arms, basically. Rihanna  (above)  wore some 

 Trinity -esque designs at Cannes. Course 

she did. Sunglasses, Le Specs, £75. 

The Purple Rain 
Prince’s  character i n Purple Rain ,  the Kid 

is now, sadly, a fancy dress cliche.  Fashion 

has moved on to his sunglasses. The  round, 

refl ective shades  worn by Prince  (above) 

 from 1984  until his death last year  are 

likely to be seen in their thousands in festi-

val fi elds this summer. They’re bestsellers 

on Asos already. Wear now to get  ahead of 

the curve.  Sunglasses, Versace, £180. 

The conversation starter 
Beyonc é  (above)  has given us  many, 

many visual gifts –  her  portfolio 

of “push party”  pictures  the lat-

est case in point. A more subtle 

one is her  endorsement of  fun sun-

glasses      The  alpha accessory that 

will make you Queen all summer. 

Sunglasses, Skinnydip, £30. 

The top cat 
The cat -eye sunglass has been  updated 

– and this time it has more  spik e to it. 

 The most extreme version was worn by 

 Kendall Jenner and friends last summer , 

but 2017’s version is a bit more kind . Think 

Grace Kelly style for  millennials, as seen on 

  Eli sabeth Moss  (above)  at Cannes . 

  Sunglasses, Matthew Williamson, £170. 

The Darlene
Hacker TV show  Mr Robot ’s top -line 

style take away is  Elliot Alderson’s hoodie . 

You don’t imagine that sunnies are Elliot’s 

jam – he leaves them to his sister Darlene 

(above) . Her Tank -Girl-goes-to-Harajuku 

look is an acquired taste but the heart-

shaped  sunglasses are irresistible.  Sue 

Lyon  in Stanley Kubrick’s Lolita  with added 

 eyeroll.  Sunglasses, Claire’s Accessories, £10. 

The  Croisette
Cannes is still going but  Susan Sarandon 

(above)  has already won the red carpet   

 with  sweetheart neckline dresses, a 

sense of glee and sunglasses. Her shades 

of choice – big, wide, enigmatic – are 

bang on for a proper Hollywood A-lister. 

You can wear them, too, obvs. They add 

a bit of glamour to a life not lived on 

the  Croisette.  Sunglasses, Asos, £40.  

▲ The one-(shoulder)
upmanship party dress
 In 2015, the correct num-
ber of shoulders to bare 
was none. In 2016, it was 
two. In 2017, it is one. The 
Bardot-style  off -both-
shoulders dress is far from 
over :  London’s Primrose 
Hill looks like a convention 
for  picnicking milkmaids 
once the mercury tips 22 C, 
which is quite lols – so for 
after-dark, up the ante with 
a one-shoulder frock. Tatler 
 Bystander 1989 It girl is 
never not a good look, but 
to make the one-shoulder 
more modern, opt for 
 natural fabrics and ditzy 
prints. See the Isabel Marant 
catwalk (above), or  Charlotte 
Gainsbourg in Saint Laurent  
on the Cannes red carpet , 
for details. 

but still get stuff  done.
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The Good Wife’s no-nonsense lawyer is 
back home in Britain, for a raucous play 
about sex and murder in 1800s London. 
The star talks to Rebecca Nicholson 
about fi lming a Josephine Baker biopic 
– and her new friend ‘Mezza’ Streep

A lover 
and a 
fighter

‘We’re not
prancing
around 
in corsets 
milking 
cows’

Arts
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 L ast week, Cush Jumbo was 
on her way home from 
rehearsals  at the National 
Theatre in London, when 
a woman came up to her 

on the train. “She said, ‘I’m so sorry 
to stop you, but you look just like that 
American actress in  The Good Wife .’” 
It’s  been happening  a lot since she 
got back from New York last month. 
She lives in Brooklyn for half of the 
year, while she stars in TV show The 
Good Wife’s new spinoff   The Good 
Fight , in which she plays the  impecc-
ably dressed, no-nonsense lawyer 
Lucca Quinn.

“It took her ages to realise!” she says 
in a voice that’s Lewisham born and 
raised, which pours out stories thick 
and lightning-fast. “Obviously I don’t 
look like Lucca on a daily basis. I’d 
been in rehearsals so I was in a 
tracksuit, but it’s brilliant. In the 
States, they defi nitely don’t think 
I’m English.”

Jumbo, 31, is making the most 
of being back for the summer. In 
a borrowed dressing room at the 
National – “Is it weird if I make you sit 
on a bed with me?” – she tidies away 
a highlighted copy of the script for 
Common, a new play by DC Moore 
(she calls him Dave), to make room. 
 “You have to stay with it, because it’s a 
very hard play to explain,” she begins, 
cautiously, but what follows sounds 
wild. It’s set in 1809, when an  act of 
 enclosure takes the common land 
away from villagers and forces them 
to go to London to work in factories. 
“I hate starting with ‘It’s about the 
  Enclosure Acts ’,” she explains, 
“because it’s not, really. It’s about 
these two women, one of whom 
[Mary] is played by  Anne-Marie Duff , 
who   disappears off  to London and 

comes back as this self-made woman . 
It’s quite dark, but funny,  gothic.”

She plays Laura, Mary’s teenage 
lover, who now lives in a possibly 
incestuous relationship with her 
brother. It  is ticking all the boxes. 
“It really is! Incest, death,  enclosure 
… ” she laughs. “It’s about what this 
group of people is up against and what 
you’re willing to sacrifi ce for your life, 

I guess.” She knew she wanted to  act 
in a play this summer –  new writing, 
rather than a revival – and this one 
grabbed her immediately.

One major draw was  Moore’s 
writing, a raucous cacophony of 
compound words that bounce around 
like fi recrackers. “It’s a mixture of 
Shakespeare, Harry Potter and some 
kind of Angelina Jolie movie. There’s 
a lot of ass-kicking girls in it. We  deal 
with blood and death and life, but 
without it being a bunch of people 
prancing around in corsets milking 
cows. Which I think is what we’re 
taught to believe is our English 
heritage.” It’s gory? She looks thrilled. 
“Yeah! It made the hairs on the back of 
my neck stand up when I  read it.” 

Jumbo was last at the National fi ve 
years ago, as Constance Neville in   She 
Stoops to Conquer.  Since then, her star 
has not so much risen as rocketed.  She 
was Mark Antony  in Phyllida Lloyd’s 
all-female Julius Caesar at the Donmar, 
but at the same time was growing tired 
of the TV parts she was being put up 
for to pay the bills. So she wrote 
 Josephine and I , a one-woman play 
about the life of  Josephine Baker, in 
which she also starred as each of the 
25 parts. Lloyd directed it at the 
Bush theatre in 2013; two years later, 
it transferred to Joe’s Pub in New York. 
In the interim, she starred alongside 
Hugh Jackman in the Broadway 
transfer of  Jez Butterworth ’s 
 The River . At the time, she 
remembers thinking: “I’m from 
Lewisham, this can’t be real.”

One of the weirdest things about 
New York theatre, she reckons, is that 
famous people come to the dressing 
room after each performance . 
“Just this queue of people, like crazy-
famous people, coming and telling you 
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‘I’m from 
Lewisham, this 
can’t be real’ … 
clockwise from 
main, Cush 
Jumbo; with 
Hugh Jackman 
in The River; in 
The Good Fight 
with Christine 
Baranski

 Common is at the National Theatre from 30 

May to 5 August. Box office: 020-7452 3000.

well done. Anne Hathaway, Meryl 
Streep … ” Is it ever awkward, or is it 
more like you’re all on a level playing 
fi eld? She guff aws. “Please! A level 
playing fi eld? With Mezza?”  Streep had 
already seen Josephine and I once, at 
the Bush, so this was her second time. 
They’re friends now.

Josephine and I is also how she 
ended up with her current TV gig . 
Lloyd had directed Christine Baranski 
in  Mamma Mia! , and invited Baranski – 
the inimitable Diane Lockhart in The 
Good Wife – to see Jumbo perform. 
“Christine fl oated in, I thought she was 
on roller-skates. And I said, ‘Oh my 
god, I love The Good Wife,  thanks for 
coming.’ Unbeknownst to me, she’d 
emailed the Kings, who produce the 
show, and they came the next night.” 
Three days later, she was off ered the 
part of Lucca. When they told her  they 
were thinking of introducing a new 
female character, she assumed they 
were just giving her the inside gossip 
on her favourite show. “I thought, 
ooh, wow, thanks for the info.”  

Was she ever worried about signing 
up to a US television show? The 

contracts are notoriously long and 
demanding, often requiring seven 
years of commitment. Actually, she 
says, The Good Fight is a fi ve-year 
contract, and it s  fi rst run was 10 
episodes  ( 13 when it comes back for 
season two). If she were doing 22 
episodes instead, she’d be tied to it for 
10 and a half months, every year. “It’s 
a lot to ask of an actor and it’s a lot to 
ask of a woman, ” she says. “If you talk 
about people who  are landing a lead 

when they’re 25, you’re asking them 
to come out of something when 
they’re in their mid-30s, and  there’s no 
time to get pregnant, to have a baby. ”

Jumbo, who got married in 2014, 
says that even now, her nieces and 
nephews are “diff erent people” 
whenever she comes home. “ If 
The Good Fight was a seven-year 
contract, I wouldn’t have done it. 
Because you’re choosing a life that’s 
a tonne of money, but not much 
happiness.”  As things are, she can 
spend half the year writing, or doing 
plays  such as Common,  going on 
holiday  and seeing her family. 
“Or, I could do four tiny parts in four 
fi lms across the world with people 
I don’t know and be really miserable. 
It’s just not for me.”

She doesn’t want to sound 
ungrateful, but after years of 
performing, she knows what makes 
her happy. “I like to be part of the 
story where it feels like you’re really 
collaborating on something together. 
And if you’re Superman in Superman, 
you can do that. If you’re second 
latex girl in Superman, you can’t 
really do that.”

However, she is about to try 
something on the big screen – Jumbo 
has just signed off  on the screenplay 
for a fi lm version of Josephine and I, 
in which she will, naturally, also star. 
“Course!” She’s also developing a 
musical through NT Studios about a 
real 18th-century all-female gang  she 
found out about a few years ago when 
reading a book about Georgian 
London. “The fi rst line was, ‘Ann 
Duck was a notorious prostitute and 
pickpocket. Her father John Duck, 
a black, was a famous swordfi ghting 
teacher.’ I was like,  OK, go back …” 
she gestures, putting up a hand.

She says she’s obsessed with 
uncovering forgotten stories, 
particularly of people who looked 
like her. Jumbo’s dad is Nigerian , 
while her mum is from Scunthorpe. 
“When I was a kid, I loved history, 
but I felt like I wasn’t part of it. I’m 
half-Nigerian but I’ve never been to 
Nigeria. I’m a Londoner. But you feel 
like none of that refl ects you. You 
come to the understanding that 
everybody of colour came over  on 
the Windrush   and that was it.”

She recently found Ann Duck’s 
trial records at the Old Bailey. 
“I already thought this story was 
cool, but when I  heard that her dad 
was black and her mum was white 
and she had six brothers and sisters, 
I was like, is she me?”       
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 A t 91,  Claude Lanzmann  is 
a virtual folk memory of 
cinema. He is the former 
teenage fi ghter in the 
French  resistance whose 

Jewish family  went into hiding when 
war broke out. In 1985, he  direct ed 
 Shoah , the  eight-hour  documentary 
about the Holocaust composed almost 
entirely of fi rst-person testimony. Now 
in Cannes, he has premiered a  fi lm 
about his  experiences in North Korea . 
  Napalm   is a movie  that,  initially, takes 
its cue from the under reported fact that 
the  US used  the  incendiary weapon in 

the Korean war of 1950-53.
Last year, Lanzmann bluff ed his way 

into North Korea  on the  pretext  of 
making a fi lm about the country’s love 
of  taekwondo, and  his documentary 
does contain hilarious footage of  terrify-
ing  fi ghters. But Lanzmann had another 
purpose: he wanted to revisit the place 
in Pyongyang where, in the 1950s, he 
 had an extra ordinary experience.

 Visiting as part of a cultural 
delegation, Lanzmann felt unwell one 
day and asked for vitamin injections. 
These were administered by a beautiful 
nurse called Kim  Kum- sun, who made 

daily visits to his hotel room  and with 
whom he ended up having a passionate 
aff air  – until they were discovered by 
the authorities.

The  second half of the fi lm is given 
over to his fi rst-person account. It is a 
story  that is political, personal, erotic 
and sad.  Lanzmann  spoke to me about 
the experience in a villa on the Croisette . 
He is a  Buddha-like man, sometimes 
resting his chin  on his cane,  gazing  out 
to sea as he considers my questions. 

 How did he approach such a person-
ally painful subject? “It was  a challenge  
to make  a fi lm with  a story  from my 

My Pyongyang lover

Arts

Claude Lanzmann bluff ed his way into North Korea by saying he 
wanted to make a fi lm about the country’s love of taekwondo. 
But he was actually on the trail of a nurse he met there in the 
1950s. The great French director explains all to Peter Bradshaw

They had a 
passionate 
affair – until 
they were 
discovered 
by the 
authorities
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than she was letting on, and had some 
complicity with the authorities? Again, 
Lanzmann’s response is cutting: “It is 
impossible. When we started to … to … 
embrace”  – he mimes hugging – “and 
kiss each other madly, there was no 
preparation. It would be impossible. It 
is probably because you read too much 
John  le Carré that you think this.  But I 
like your idea. It is a very British idea. ”

Like any fi lm-maker who has been in 
North Korea, he is fascinated by 
Pyongyang, an extraordinary place, a 
fi nal frontier of strangeness. “It is like a 
dream. It is a city  that is monumental. 
And empty. It is a city of ‘as if’. When 
I was there  in the  50s, you could see a 
policewoman with Soviet uniform and 
cap, directing traffi  c  mechanically. 
It was funny because the traffi  c was 
only pedestrians. There were no cars.” 

Does he think  North Korea will be the 
site of a  Cuban  missile-type crisis with 
Donald  Trump? “I cannot think this. 
 There is a lot of bluff . They are very, very 
far from being able to launch a missile at 
the US. They play with this, they are 
clever. But you know, the North Koreans 
will become the best 
friend of Trump. It is not 
impossible. Trump is a 
very funny bloke.”

Perhaps he should 
make a fi lm about the 
US  president ? 
Lanzmann nods  and 
smiles. “Yes , it is 
possible. If I do this, 
I will call you.”

own life.  Another man  might have said, 
‘OK , we will shoot  it as fi ction. It will 
be in another country, in Asia, yes, 
but another country, another river  
– and with actors.’ But no, this story 
happened to me. It would be  diffi  cult 
 to give my  part to just anyone, to an 
actor. It would be a betrayal .”

 What about the diffi  culties of 
shooting in North Korea ? “It was  almost 
impossible.  There were always people 
 holding me – very strongly.”  He grabs 
his right forearm to show me . “Some-
times they put me in pain. But I couldn’t 
say what I was doing. They thought I 
was making a fi lm about  taekwondo.”

Lanzmann giggles at the absurdity . 
 But those scenes  allowed him to get 
around in Pyongyang, although always 
harassed by his offi  cial minders with 
their strange, fi xed grins. “Those 
scenes about  taekwondo are very 
funny,” he laughs. “ But then we get to 
the main story, about me.  I am now old 
and wrinkled, and did the best I could.”

It  is a tremendous tale. But how 
about an ending?  Was he tempted to try 
to contact the nurse ? Lanzmann’s reply 
is emphatic : “Non. No. I did not want. 
She is probably dead.  Life is shorter 
there than here. But even if she is alive, 
to see her as an old woman, I did not like 
this idea.” I thought, on watching the 
fi lm,  there was something incurious  
about Lanzmann’s reluctance. But now  
I can see his  pain at the thought. It 
would have been a kind of taboo.

 But could this nurse have been  a 
honeytrap,  someone who knew more P
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 A disconcerting diva has made a 
dramatic entrance in Ambridge, on 
her very own blood-red carpet. Peggy, 
The Archer s matriarch, returned from a 
routine hair do at Fabrice of Felpersham 
with  a cat called Hilda Ogden . Hilda 
has replaced (and rather briskly if I 
may say so) the late, lamented Bill, 
who was run over by Brian last week.

I should mention in Brian’s defence 
that Bill was grossly obese and had 
it coming. As opposed to heard it 
coming. Hilda Ogden, who may have 
psychic powers, seemed to sense 
Brian’s guilt, and laid his hand 
open from wrist to fi ngertip.

To be fair, she has also taken 
against the entire cast of The Archers, 
like Kipling’s Himalayan she-bear 
who rends the peasant tooth and nail. 
It is remarkable that country folk, 
who can browbeat a bull, seem 
completely at a loss with a cat. 
Possibly Hilda Ogden misses the 
bright lights of Felpersham. Perhaps 
she just doesn’t like peasants.

Her name is, of course, a gracious 
gesture from the world’s oldest radio 
soap to the world’s oldest TV soap, like 
the Queen inclining ever so slightly to 
a minor marchioness. To the naked 
eye, there is little resemblance between 
Hilda Ogden, the cat from hell, and 
’ilda Ogden,  the char from Coronation 
Street . I can only suppose that, as 
Fabrice chose the name, ’ilda, curlers 
and turban and all, has blossomed 
into a gay icon. Like Marlene Dietrich, 
only with a muriel.

As Matt Crawford would say: 
“Hello, puss cat!” Matt has reappeared 
in a puff  of cigar smoke to cheer us all 
up with his well-loved catchphrases: 
“You have my word” and “It’s a 
fantastic opportunity.” Matt, Lilian’s 
ex, was last seen leaving for  Central 
America with the contents of her bank 
account. Now he is buying bloodstock 
for a new racecourse in Costa Rica. 
(“They’re paying 12%.”)  Form an 
orderly queue.

Lilian, who was born to be a 
gangster’s moll, is now engaged to 
a tycoon. Who owns a racehorse.
  A month in Ambridge  returns on 21 June.

Nancy Banks-Smith

A month 
in Ambridge

he North Koreans 

ot

‘It is an empty 
city, a city of as if’ 
… statues of 
former leaders 
in Pyongyang; 
below, Lanzmann 
in his new 
fi lm Napalm
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‘D estiny, do your worst,” 
declared my fi ve-year-
old son the other day . 
 It’s a line from The First 
Day, a  Molly Drake song  

 he  has been hearing a great deal of , as  we 
tour our  new album . I’m  confi dent he 
doesn’t understand what it means, but 
he’s certainly  taken by  its drama . The 
song – hopeful and defi ant,  melancholic 
and searching – captures the essence of 
Molly’s bittersweet poetry.

A woman came up to me after  a 
recent Unthanks show, with  tears in her 
eyes but  smiling warmly, and said: “That 
was utterly devastating.” This has been 
the pattern of post-show exchanges: a 
steady fl ow  of women  deeply moved by 
Molly’s words. They  are  confused and 
confounded that they don’t know more 
about the  woman whose  songs and 
poems they have just spent  two hours  
listening to.

Mother of singer-songwriter Nick 
Drake and the  actor Gabrielle Drake, 
Molly   came to public attention in her 
own right only in 2013 , with a limited 
edition release of her songs and poems, 
20 years after her death and  almost 40 
years after the suicide  of her  son. We  
had always been fans of Nick’s music      
and we developed a relationship with 
Gabrielle and the Drake estate. Like 
many Nick  fans,  we were eager to hear 
Molly’s songs, not least because of what 
we might we glean  about  her son.

 An opaque mythology has grown up 
around Nick  and of his privileged, stuff y 
family from middle England. In fact, 
Molly was born in Burma and, when 
Japan invaded  during the second world 
war, she and her sister  fl ed  alone, 
separated from their husbands, 
travelling on foot to Delhi. In India, 
Molly and her sister began singing as a 
duo,  while DJ ing on All India  Radio. 
 After the war, she returned to Burma, 
where Nick was born. The young family 
 moved to  England only in 1952.  

Molly never performed in public, nor 
 was any of her writing  published in her 

deceptively polite  playing, but listen 
 more closely and you’ll hear how 
complex and quietly subversive her 
words are.  There is astounding 
articulation, perception, wit, humour 
and warmth as she explores the dark 
corners , negotiating paths through 
heartbreak, loss, fragility and fear. Plus, 
in songs such  as  Funny Little Tune you 
can hear her playful, funny side .

 At fi rst, we thought we might include 
one of her songs on our next album . But 
that  felt insuffi  cient. It’s not that we 
wanted to improve them – Molly’s 
versions are brilliantly performed  –  but 
the quality of the old recordings  means 
they’re unlikely to get  airplay . 

 So late last year, the band got together 
in our farm building-cum-studio, 
working as we always do: my sister 
Becky and I made unaccompanied 
recordings for pianist and producer 
Adrian McNally, who used our words 
and melody (rather than the originals) 
 for his arrangements. To our core of 
piano, violin, double bass and voices we 
added clarinet – and, in a happy 
coincidence, later found out that this 
was Molly’s favourite instrument.   

Some songs  Molly didn’t record at 
all.  For two  – Bird in the Blue and Soft 
Shelled Crabs – our source was Gabrielle, 
whose memory of and love for her 
mother’s singing is still so strong she was 
able to sing them to us , passing them on 
in way of the oral folk tradition. Gabrielle 
helped us further: on the album her 
recitals of her mother’s poetry are dotted  
within and between  songs . In our 
performances, her recorded voice strikes 
out into  auditoriums, darkened  to focus 
ears on her every word.            

 Molly is powerful. She is wholly 
 relatable. Strength and hopefulness run 
through her work, reminding us  to 
embrace life . She is both pragmatic and 
wide-eyed . “Dream your dreams,” she 
writes, “if it’s the last thing you do.”                   

lifetime. Her work shares her son’s dark 
introspection, but in Molly we get a 
clearer sense of how those who 
understand the depths of despair can  do 
so only  by understanding happiness and 
joy, too . Through Molly’s work, we see 
the soulful, enigmatic, lonesome Nick as 
a person who was also a member of a 
loving and fun-loving family.

The DIY recordings  were made by her 
husband Rodney, a reel-to-reel record-
ing enthusiast, during the 1950s , with 
Molly accompanying herself on  piano. 
Through the crackle and hiss, you are 
initially lured into a false sense of 
security by Molly’s polished vowels and 

Molly Drake, mother of Nick, fl ed Burma 
and reached Delhi on foot – where she 
discovered her voice. Rachel Unthank 
on why her band is reviving her songs 
about heartbreak, loss, fragility and fear

Drake’s 
progress

Arts

 The Songs and Poems of Molly Drake by the 

Unthanks is out on 26 May. They perform at 

Milton Court, London, on 28 May.

New home … 
Molly and Nick 
Drake in London 
in 1956; below, 
Rachel Unthank
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Television

 T he barbarians have 
stormed the battlements. 
Television has arrived at 
Cannes. It’s a development 
that some swore would 

never come to pass, including the 
 artistic director of the festival, Thierry 
Frémaux. “Cannes is a fi lm festival,” 
Frémaux rather tersely said last year. 
Netfl ix is one thing, with its fl outing of 
theatrical releases, but at least it still 
makes movies. TV is quite another.

Still, it seems that needs must, and 
Cannes have solemnly recognised 
that prestige TV is frequently beating 
 arthouse cinema at its own game – in 
its budgets, its audiences, the stars 
it attracts, and, most crucially, the 
 quality of the stories it tells. And so, 
this week two shows are being shown 
at the festival: David Lynch’s revived  
Twin Peaks, and Jane Campion’s  Top of 
the Lake.

Top of the Lake, whose second 
season’s fi rst two episodes premiered 
on Tuesday, certainly seems a fi tting 
choice . When its opening series aired 
three  years ago, it felt signifi cant in 
expanding the parameters of what the 
medium could be, managing to  balance 
the necessary forward  motion of a 
crime procedural  with something far 
more strange and shaggy. Its weird cast 
of characters and limpid setting  in New 
Zealand’s South Island gave the show 
a warped, singular quality few series 
have managed since Twin Peaks, while 
its frank, unvarnished depiction of 
rape and its aftermath felt revelatory.

Rather daringly, Campion has 
elected to leave behind this fi nely 
 realised universe for the show’s second 
season. T he drama has leapt forward 
four years and relocated to Sydney, 
where Robin (Mad Men’s Elizabeth 
Moss, currently also killing it  in 
The Handmaid’s Tale) has returned 
to her old job as a detective. In the 
 intervening years she seems to have 
become somehow even more tortured, 
prickly to say the least when coworkers 

she has left her husband for a woman, 
one of Mary’s teachers, no less. Mary’s 
father, meanwhile, is a complete wet 
fi sh .

If this all sounds like Top of the Lake 
has suddenly transformed into a family 
drama,  rest assured, there’s still a case 
to crack. A suitcase containing a  sex 
worker has washed up on the shore, 
and Robin has been tasked with fi nding 
out who she is . No easy task, as it turns 
out , so  bludgeoned is the woman’s 
face . So  instead, Robin has to  navigate 
 Sydney’s labyrinthine  network of 
brothels  for clues. One of those 
 brothels  is frequented, or even run (it’s 
unclear), by Karnick, who likes to take 
Mary there to “hang out”. Cripes.

Helping Robin out, much to her 
 annoyance, is Miranda, a junior police 
offi  cer, played with puppyish glee 
by Game of Thrones’ Gwendoline 
 Christie. Christie  is a bit of a revelation 
in a comic role,  bouncing off  Moss’s 
more deliberately rigid presence. As for 
Kidman, it’s peculiar to see her acting 
without an accent, and she’s clearly 
relishing taking on a role that doesn’t 
have to be still and reserved.

Meanwhile, the show still has plenty 
to say about womanhood and the way 
it can be subjugated and  commodifi ed. 
 It’s still as gloriously weird as ever, 
with dialogue that starts off  as pro-
saic and stretches into entirely un-
expected places. And of course it 
remains  gorgeous to look at: a shot of 
the suitcase bobbing listlessly in the 
ocean looks lovely until you remember 
what’s inside it.

In short,  Top of the Lake is still Top 
of the Lake. Even if it might not fl oat 

the boat of the Cannes kingmakers, 
it remains a  treasure for those 
more open to the charms of the 
small screen.
Top of the Lake will be on 
BBC2 in July.

Cannes premiere
It has skipped four years  and 
moved to Sydney, but this 
singular drama, embraced at the 
festival, is still gloriously weird

bring up her time  in the South Island 
and prone to howling desperately in 
her sleep.

Robin is at least taking baby steps 
towards coming to terms with her 
anguished past, by contacting the 
daughter she was forced to give up 
after being raped at 15. Said daughter, 
Mary, has grown up into a rebellious 
and disconcertingly precocious teen 
(played by Alice Englert), who has 
got her parents worried by shacking 
up with a distinctly creepy older man 
named Karnick . Mind you, they might 
be partly to blame for this dysfunction: 
Mary’s mother, Julia, played by Nicole 
Kidman, once again dipping her does 
into the warm and welcoming waters 
of TV after Big Little Lies, is the 
sort of second-wave feminist that 
 teenage daughters were born to 
rebel against: not only does Julia 
frequently boast of  studying 
under Germaine Greer , but 
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Elizabeth Moss as Robin (below)
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CBBC
7.0am Arthur 7.10
League of Super Evil 7.25 
Dennis the Menace  7.40
Newsround 7.45 How 
to Be Epic @ Everything 
8.0 Odd Squad 8.15 
Newsround 8.20 Little Roy 
8.35 Hank Zipzer 9.0 Hank 
Zipzer 9.30 The Dumping 
Ground 9.55 Wolfblood 
10.25 Operation Ouch! 
10.55 Our School 11.25 
Lifebabble 11.30 How 
to Be Epic @ Everything 
11.45 Marrying Mum 
and Dad 12.10 Rank the 
Prank 12.35 Roy 1.05
Shaun the Sheep 1.10 
Shaun the Sheep 1.20
Class Dismissed 1.35 The 
Dumping Ground 2.05
Operation Ouch! 2.30 
Our School 3.0 Dennis 
the Menace  3.15 Zig and 
Zag 3.25 Bottersnikes & 
Gumbles 3.40 Odd Squad 
3.50 The Dengineers 
4.20 Newsround 4.30 
Jamie Johnson 5.0 Jamie 
Johnson 5.30 Officially 
Amazing Goes Bunkers 
6.0 Scream Street 6.10 
Dragons: Riders of Berk 
6.35 Danger Mouse 6.45 
Danger Mouse 7.0 Horrible 
Histories 7.30 Officially 
Amazing Goes Bunkers 
8.0 The Dumping Ground 
8.30 Jamie Johnson 

E4
6.0am Hollyoaks 6.30 
Coach Trip: Road to Marbs 
7.0 Baby Daddy 7.30 

Baby Daddy 8.0 Rules 
of Engagement 8.30
Rules of Engagement 
9.0 Melissa & Joey 9.30
Melissa & Joey 10.0 Baby 
Daddy 10.30 Baby Daddy 
11.0 How I Met Your 
Mother 11.30 How I Met 
Your Mother 12.0 New 
Girl 12.30 New Girl 1.0
Brooklyn Nine-Nine 1.30 
Brooklyn Nine-Nine 2.0
The Big Bang Theory 2.30 
The Big Bang Theory 3.0
How I Met Your Mother 
3.30 How I Met Your 
Mother 4.0 Brooklyn 
Nine-Nine 4.30 Brooklyn 
Nine-Nine 5.0 New Girl 
5.30 New Girl 6.0 The 
Big Bang Theory 6.30 
The Big Bang Theory 
7.0 Hollyoaks 7.30 The 
Goldbergs 8.0 The Big 
Bang Theory 8.30 The 
Big Bang Theory 9.0 The 
100 10.0 Supernatural 
11.0 The Big Bang 
Theory 11.30 The Big 
Bang Theory 12.0 Tattoo 
Fixers on Holiday 1.0 
Rude Tube 2.05 The 100 
2.50 Supernatural 3.35 
Rude Tube 4.0 Rules 
of Engagement 4.25 
Rules of Engagement 
4.45 Melissa & Joey

Film4
11.0am �   Twelve 
O’Clock High (1949) 1.45 
�   Operation Petticoat 
(1959) 4.10 �   The 
Four Musketeers (1974) 
6.20 �   Runaway Jury 

8.0 Shop Well for Less? (T) Alex 
Jones and Steph McGovern help 
the Murphy family in the West 
Midlands rein in their spending. 

9.0 The Met: Policing London 

(T) New series. Documentary 
following offi  cers from Britain’s 
biggest force as they deal with 
life, death, crime and its victims 
across London. 

8.0 RHS Chelsea Flower Show (T) 
Coverage of the fourth day of the 
annual horticultural celebration.

9.0 Bake Off: Creme de la Creme 
(T) Angus Deayton presents the 
second semi-fi nal, which begins 
with the teams having to create 
six uniform bûches entremets, 
with multiple layers of fl avours 
and textures.

Watch this

TV and radio

 Black Widow 
10pm, Channel 4 
The latest Walter Presents off er-
ing is a stylish Dutch crime drama 
centred on Carmen van Walraven, 
daughter of a notorious Amster-
dam drug lord. She’s a woman 
who reluctantly becomes boss 
of the family business in order 
to clear the debts of her crooked 
and overreaching husband. First 
up, we meet the family in the 
run-up to what should be a joy-
ous wedding. When the episode 
fi nishes, series one and two will 
be available to view via All 4. 
Jonathan Wright 

The Met: Policing London 
9pm, BBC1 
Compellingly edited PR for Lon-
don’s police force. Filmed last 
summer, here we follow likable 
young PCs Laura and Oz as they 
go about their business: from a 
high-speed pursuit at dawn, to 
moving on the homeless, to a 
lively gathering in Hyde Park that 
ends in a stabbing. Elsewhere, 
Vicky patrols Stratford’s Romford 
Road, trying to rehabilitate sex 
workers one person at a time, and 
building a case against the man 
who may be profi ting from them. 
John Robinson

 Heathrow: Britain’s 
Busiest Airport 
9pm, ITV 
Concluding the documentary 
series exploring the workings 
of Britain’s best-known airport. 
With 100,000 passengers fi l-
tered through each day, keeping 
Heathrow humming as fl ights are 
cancelled, delayed or disrupted 
seems a sisyphean task. Not least 
when angry passengers confront 
passenger experience manager 
Numan after their fl ight to New 
York is cancelled, demanding an 
immediate resolution to their 
plight. Mark Gibbings-Jones 

 Secrets of the Super 
Elements 
9pm, BBC4 
It may be a gimmick but it serves 
a purpose: Professor Mark Mio-
downik’s magical fi lm is the fi rst 
BBC documentary to be fi lmed 
on a smartphone – the better to 
showcase the uses of a fantastical 
metal called indium. It’s among 
those super-elements whose 
stocks are depleting, such as heat-
resistant rhenium – whose use re-
sults in cheaper airfares. As fun as 
this exploration is, the clear mes-
sage here is: let’s recycle more, 
exploit less. Ali Catterall

 White Gold 
10pm, BBC2 
Comedy by Damon Beesley of The 
Inbetweeners fame, with James 
Buckley and Joe Thomas (also of 
The Inbetweeners fame) reunit-
ing as double-glazing salesmen. 
It’s set in the 80s, so the nostalgia 
is as thick and gloopy as a Starbar. 
If you like your dialogue from 
the Guy Ritchie school of verbose 
mockney geezerish, then you’re 
in luck, as their swaggering boss 
Vincent (Ed Westwick) forces 
it right down your throat every 
second he’s on screen. A truly 
punchable show. Ben Arnold                   

White Gold, BBC2

Film of the day
Nicholas and Alexandra (2.30am, Sony Movie 
Channel)  A chronicle  of the reign and demise of the 
last Russian tsar and his wife. Sumptuous design  
and Tom Baker makes for a colourful Rasputin.

he 

BBC1 BBC2
6.0 Breakfast 9.15 Going Back, Giving 

Back 10.0 Homes Under the 
Hammer (R) 11.0 A1: Britain’s 
Longest Road 11.45 Close Calls: 
On Camera 12.15 Bargain Hunt 
(R) 1.0 News 1.30 Regional News 
1.45 Doctors 2.15 !mpossible 
3.0 Escape to the Country 3.45 
Chelsea Flower Show 4.30 
Put Your Money Where Your 
Mouth Is (R) 5.15 Pointless 6.0 
News 6.30 Regional News 6.55 
Party Election Broadcast 7.0 
Andrew Neil Interviews Tim 
Farron 7.30 Fake Britain (R) 

6.0 Flog It! Trade Secrets (R) 6.30 A1: 
Britain’s Longest Road (R) 7.15 
Chelsea Flower Show 2017 (R) 
8.0 Sign Zone. Nature’s Weirdest 
Events (R) 9.0 Victoria Derbyshire 
11.0 BBC Newsroom Live 12.0 
Daily Politics 1.0 Lifeline (R) 1.10 
Two Tribes (R) 1.40 Coast (R) 
2.15 Red Rock (R) 3.0 Hairy Bikers’ 
Best of British (R) 3.45 Coming 
Home: Tanni Grey-Thompson 
4.15 Caribbean (R) 5.15 Antiques 
Road Trip (R) 6.0 Debatable 6.45 
Celebrity Eggheads 7.30 Great 
British Menu (T)

10.0 BBC News at Ten (T)
10.30 BBC Regional News and 

Weather (T) Lottery Update 
10.45 A Question of Sport: 

Multiple Choice (T) 
11.15 Glasgow 1967: The Lisbon Lions 

(T) Looking back at Celtic’s 
European Cup win 50 years ago.

12.15 Weather for the Week Ahead 
(T) 12.20 News (T) 

10.0 White Gold (T) New comedy 
drama series set in a double-
glazing showroom.

10.30 Newsnight; Weather (T) 
11.15 The Fifteen Billion Pound 

Railway: The Final Countdown 
(T) (R) Part one of two. 

12.15 Sign Zone. MasterChef: The Finals 
(T) (R) 1.15 Trust Me, I’m a Vet 
(T) (R) 2.15 This Is BBC2 (T) 

Other channels (2003) 9.0 �   X-Men: 
Days of Future Past 
(2014) 11.35 �    
The Texas Chainsaw 
Massacre 2 (1986) 1.40
�   The Rise (2012)

ITV2
6.0am Jonas Blue: 
The Hot Desk 6.10 
Funniest Ever You’ve 
Been Framed! Gold 7.0 
Below Deck 7.20 The 
Ellen DeGeneres Show 
8.0 Emmerdale 8.30
The Cube 9.35 Scorpion 
10.25 Below Deck 11.20
Who’s Doing the Dishes? 
12.25 Emmerdale 12.55
Funniest Ever You’ve 
Been Framed! Gold 2.0
The Ellen DeGeneres 
Show 2.50  Jeremy Kyle 
 3.55  Jeremy Kyle  5.0 
Judge Rinder 6.0 You’ve 
Been Framed! Gold 6.30 
You’ve Been Framed! 
Gold 7.0 You’ve Been 
Framed! Gold 7.30
You’ve Been Framed! 
Gold 8.0 Two and a Half 
Men 8.30 Two and a Half 
Men 9.0 �   American 
Pie 2 (2001)  (FYI Daily 
is at 10.05pm)  11.10
Family Guy 11.40 Family 
Guy 12.10 American 
Dad! 12.35 American 
Dad! 1.05 American 
Dad! 1.35 Totally 
Bonkers Guinness World 
Records: Bonkingly Big 
Hits 2.30 Teleshopping 

More4
8.55am A Place in the 
Sun: Winter Sun 9.55
Grand Designs 10.55 
Four in a Bed 11.30 Four 
in a Bed 12.05 Four in 

a Bed 12.35 Four in a 
Bed 1.05 Four in a Bed 
1.40 A Place in the Sun: 
Winter Sun 2.40 A Place 
in the Sun: Winter Sun 
3.45 Time Team 4.50 
Time Team 5.50 Vet 
on the Hill 6.55 The 
Secret Life of the Zoo 
7.55 Grand Designs 
9.0 Grand Designs 
New Zealand 10.0 My 
Floating Home 11.0
8 Out of 10 Cats Does 
Countdown 12.05 8 
Out of 10 Cats Does 
Countdown 1.05 Grand 
Designs New Zealand 
2.05 My Floating Home 
3.10 8 Out of 10 Cats 

Sky1
6.0am Hawaii Five-0 
7.0 Hawaii Five-0 8.0 
Monkey Life 8.30 Monkey 
Life 9.0 Micro Monsters 
With David Attenborough 
9.30 Micro Monsters 
With David Attenborough 
10.0 Forever 11.0 
Forever 12.0 NCIS: 
Los Angeles 1.0 Hawaii 
Five-0 2.0 Hawaii Five-0 
3.0 NCIS: Los Angeles 
4.0 Haven 5.0 Modern 
Family 5.30 Modern 
Family 6.0 Futurama 
6.30 The Simpsons 7.0 
The Simpsons 7.30 The 
Simpsons 8.0 MacGyver 
9.0 The Blacklist 10.0
NCIS: Los Angeles 11.0 
A League of Their Own 
12.0 Duck Quacks 
Don’t Echo 1.0 Hawaii 
Five-0 2.0 Brit Cops: 
Law & Disorder 3.0 DC’s 
Legends of Tomorrow 
4.0 Road Wars 5.0 Wild 
Vets 5.30 Wild Vets 

Black Widow, Channel 4
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8.0 Tonight at the London Palladium 
(T) Elkie Brooks, Brian Conley 
and Joe McElderry perform.

9.0 Heathrow: Britain’s Busiest 

Airport (T) This episode follows 
the airport’s challenge in 
dealing with 100,000 departing 
passengers a day, as staff  deal 
with cancelled fl ights and angry 
customers. Last in the series. 

8.0 How to Live Mortgage Free 

With Sarah Beeny (T) A man in 
Staff ordshire who transformed 
a caravan into a luxury home 
for a mere £15,000. 

9.0 The Trial: A Murder in the Family 
(T) The fi nal pieces of evidence 
are heard and Judge Brian Barker 
gives his address, before the 
jurors begin their deliberations.

8.0 Dreaming the Impossible: 

Unbuilt Britain (T) (R) Dr Olivia 
Horsfall Turner explores the bold – 
and in some cases shocking – plans 
to make revolutionary changes 
to Britain’s biggest cities. Last 
in the series. 

9.0 Secrets of the Super Elements 

(T) Exploring the elements that 
underpin our hi-tech world.

8.0 GPs: Behind Closed Doors (T) The 
doctors have stern words for an 
asthmatic patient who has been 
using an out-of-date inhaler. 
Includes 5 News Update. 

9.0 Can’t Pay? We’ll Take It Away (T) 
The agents chase up a £3,000 
deposit and offi  cers try to recover 
£25,000 from a nightclub owner 
for solicitor fees. 

Channel 5 BBC 4Channel 4ITV
6.0 Good Morning Britain (T) 8.30 

Lorraine (T) 9.25 The Jeremy Kyle 
Show (T) 10.30 This Morning (T) 
12.30 Loose Women (T) 1.30 ITV 
Lunchtime News (T) 1.55 Local 
News (T) 2.0 Dickinson’s Real 
Deal (T) 3.0 Masterpiece with 
Alan Titchmarsh (T) 3.59 Local 
News and Weather (T) 4.0 Tipping 
Point (T) 5.0 Babushka (T) 6.0 
Local News (T) 6.25 Party Election 
Broadcast (T) 6.30 ITV Evening 
News (T) 7.0 Emmerdale (T) 
7.30 Coronation Street (T)

6.0 Countdown (T) (R) 6.45 Will & 
Grace (T) (R) 7.35 Everybody Loves 
Raymond (T) (R) 9.05 Frasier (T) 
(R) 10.05 Hotel Hell (T) (R) 11.0 
A Place in the Sun: Winter Sun (T) 
(R) 12.0 News (T) 12.05 Couples 
Come Dine with Me (T) (R) 1.05 
Posh Pawnbrokers (T) (R) 2.10 
Countdown (T) 3.0 Fifteen to One 
(T) 4.0 Coast v Country (T) 5.0 Four 
in a Bed (T) 5.30 Come Dine with 
Me (T) (R) 6.0 The Simpsons (T) 
(R) 6.30 Hollyoaks (T) 7.0 News (T) 
7.55 Party Election Broadcast (T)

7.0 100 Days+ (T) 7.30 Great British 
Railway Journeys (T) (R) Michael 
Portillo sets off  from Motherwell 
as he continues his journey 
through southern Scotland. 
In this instalment, he admires 
the Forth Rail Bridge. visits the 
Falls of Clyde, and marvels at 
the ingenuity of the engineers 
who built the Union Canal. 

6.0 Milkshake! 9.15 The Wright Stuff  
11.15 The Hotel Inspector (T) 
(R) 12.10 5 News Lunchtime (T) 
12.15 The Gadget Show (T) (R) 
1.10 Access (T) (R) 1.15 Home 
and Away (T) 1.45 Neighbours (T) 
2.15 NCIS (T) (R) 3.10 �   Wall 
of Silence (George Erschbamer, 
2016) (T) 5.0 5 News at 5 (T) 5.30 
Neighbours (T) (R) 6.0 Home and 
Away (T) (R) 6.30 5 News Tonight 
(T) 6.55 Party Election Broadcast 
(T) 7.0 Police Interceptors (T) (R)

10.0 ITV News at Ten (T) 
10.40 Local News (T) 
10.50 Europa League Final Highlights (T) 
11.50 John Barnes: Sports Life Stories 

(T) (R) Profi le of former England 
footballer John Barnes. 

12.45 Jackpot247 3.0 1000 Heartbeats 
(T) (R) 3.50 ITV Nightscreen 5.05 
The Jeremy Kyle Show (T) (R) 

10.0 Black Widow New series. 
11.05 999: What’s Your Emergency? 

(T) (R) 
12.05 Ramsay’s Kitchen Nightmares 

USA (T) (R) 12.55 The 2,000,000 
Calorie Buff et (T) (R) 1.50 
�   Whiteout (2009) (T) Thriller 
starring Kate Beckinsale. 3.30 
Location, Location, Location (T) 
(R) 4.25 Shipping Wars UK (R) 

10.0 Engineering Giants: Jumbo 

Jet Strip-Down (T) (R) 
11.0 Catching History’s Criminals: 

The Forensics Story (T) (R) 
12.0 Gunpowder 5/11: The Greatest 

Terror Plot (T) (R) 1.0 Mud, 
Sweat and Tractors: The Story 
of Agriculture (T) (R) 2.0 
Timeshift(T) (R) 3.0 Secrets 
of the Super Elements (R) 

10.0 Undercover: Nailing the 

Fraudsters (T) (R) 
11.05 Nightmare Tenants, Slum 

Landlords (T) (R) 
12.05 Cricket on 5 (T) 1.0 SuperCasino 

3.10 Top 20 Funniest (T) 4.0 
Britain’s Greatest Bridges (T) (R) 
4.45 House Doctor (T) (R) 5.10 
HouseBusters (T) (R) 5.35 Wildlife 
SOS (T) (R) 

Radio 1
97.6-99.8 MHz
6.33 The  Breakfast Show 
With Nick Grimshaw 
10.0 Clara Amfo 12.45 
Newsbeat 1.0 Scott Mills 
& Alice Levine 4.0 Greg 
James 5.45 Newsbeat 6.0
Greg James 7.0 MistaJam 
9.0 The Surgery  10.02
Huw Stephens 1.0 Benji B 
4.0 Adele Roberts

Radio 2
88-91 MHz
6.30 Chris Evans 9.30
Ken Bruce 12.0 Jeremy 
Vine 2.0 Steve Wright 
 5.0 Simon Mayo 7.0 The 
Folk Show  8.0 Jo Whiley 
10.0 Sgt Pepper Forever 
(1/2) 11.0 Quatrophonic 
(1) 12.0 Pick of the Pops 
(R) 2.0 Radio 2 Playlists:  
Country , Relax &  Radio 2 
Rocks 5.0 Vanessa Feltz

Radio 3
90.2-92.4 MHz
6.30 Breakfast. With 
Petroc Trelawny. 9.0 
Essential Classics. Sarah 
Walker is joined by  the 
sound recordist Chris 
Watson. 12.0 Composer 
of the Week: Johann 
Strauss I and II  (3/5) 1.0 
News 1.02  Lunchtime 
Concert: Oxford Lieder 
Festival. Schumann: Fünf 
Lieder, Op 40. Christoph 
Prégardien (tenor), 
Christoph Schnackertz 
(piano). Sechs Gedichte 
und Requiem, Op 90. 

Sophie Karthäuser 
(soprano), Sarah Connolly 
(mezzo), Eugene Asti 
(piano). Liszt: Freudvoll 
und leidvoll; Der du 
von dem Himmel bist; 
Es war ein König in 
Thule; Im Rhein, im 
schönen Strome; Loreley. 
Christoph Prégardien 
(tenor), Christoph 
Schnackertz (piano). 
(R) (2/4) 2.0 Afternoon 
on 3: BBC Scottish 
Symphony Orchestra. 
 A complete concert 
the orchestra gave at 
Glasgow City Halls in 
February.  Mendelssohn: 
String Symphony No 
10 in B minor. Arnold: 
Clarinet Concerto No 
2, Op 115. Webern 
arr Gerald Schwarz: 
Langsamer Satz for 
string quartet.  Dvořák: 
Symphony No 8 in G, Op 
88. Annelien Van Wauwe 
(clarinet), BBC  SSO, 
 Alpesh Chauhan. 3.30
Choral Evensong: Wells 
Cathedral  4.30 In Tune  
6.30 Composer of the 
Week  (R) 7.30  In Concert . 
The BBC Symphony 
Orchestra live at the 
Barbican in London . 
Steven Osborne (piano), 
Cynthia Millar (ondes 
Martenot),  Sakari Oramo. 
Messiaen: L’ ascension. 
7.55 Interval. 8.15 
Messiaen: Turangalila 
Symphony. 10.0 Free 
Thinking : Hokusai. With 

Radio Chris Harding . 10.45
The Essay: True Venetian 
– Import/Export. With 
Polly Coles . (3/5) 11.0 
Late Junction : Great 
Escape Highlights  12.30 
Through the Night  

Radio 4
92.4-94.6 MHz; 198kHz
6.0 Today   9.0 Soul 
Music: My Favourite 
Things. Iranian Astronaut 
Anousheh Ansari and 
jazz saxophonist David 
Liebman share their 
 memories of the Sound 
of Music classic . (2/5) 
9.30 John Cleese 
Presents. Sketches 
based on the audiobook 
of the comedian’s 
autobiography,  with 
 Harriet Carmichael and 
Eddie Izzard. (3/5) 9.45
(LW) Daily Service  9.45 
(FM) Book of the Week: 
Sound , by Bella Bathurst. 
 (3/5) 10.0 Woman’s Hour. 
 Includes at 10.41  Drama: 
 Kitchen Confidential, by 
Anthony Bourdain . (3/5) 
10.56 The Listening 
Project: Lauren and Taylor 
– Living in the Moment  
11.0 Breakfast With the 
Disruptors: Property (R) 
11.30 Shush!  A Fairy 
Tale Ending. Comedy set 
in a library,  written by 
and starring Morwenna 
Banks and Rebecca Front. 
 (4/4) 12.0 News 12.01
(LW) Shipping Forecast 
12.04 Home Front: 
24 May 1917 – Jessie 
Moore , by Sarah Daniels. 
 (28/40) 12.15 You and 
Yours  1.0 The World 
at One.  LW: 1.45  Test 

Match Special: England v 
South Africa – First ODI. 
 Jonathan Agnew, Charles 
Dagnall and Simon Mann 
commentate on the first 
One-Day International in 
the three match series, 
which takes place at 
Headingley.  5.54 Shipping 
Forecast. FM: 1.45 Our 
Man in the Middle East: 
The Final Frontier  (8/25) 
1.56 Weather 2.0 The 
Archers (R) 2.15 Drama: 
Eurydice and Orpheus , 
by Simon Armitage .  (R) 
3.0 Money Box Live  3.30
All in the Mind (R) 4.0 
Thinking Allowed  4.30
The Media Show  5.0 
PM   6.0  News 6.30 Rum 
Bunch: Grissock.  Justin 
Edwards, Mel Giedroyc, 
David Mounfield and 
 Vicki Pepperdine  tell 
the story of talc through 
the ages . (4/4) 7.0 The 
Archers. Toby has a turn 
of fortune . 7.15 Front 
Row. Arts round up . 7.45 
Kitchen Confidential  
(3/5) 8.0 FutureProofing. 
Examining the social, 
cultural, economic and 
political implications of 
 scientific advances. (4/6) 
8.45 Electionomics 9.0
Costing the Earth: Future 
Forests (R) 9.30 Soul 
Music  (R) 9.59 Weather. 
LW & FM: 10.0 The World 
Tonight  10.45 Book at 
Bedtime: Golden Hill , 
by Francis Spufford. 
 (8/10) 11.0 Cracking 
Up: Utopia . (4/4) 11.15 
Beef and Dairy Network  
(5/6) 11.30 Nature: The 
Rainforest Canopy (R) 
12.0 News  12.30 Book 

of the Week  (3/5) 12.45
Sailing By 12.48 Shipping 
Forecast 1.0 As  World 
Service 5.20 Shipping 
Forecast 5.30 News  5.43
Prayer for the Day  5.45 
Farming Today  5.58 Tweet 
of the Day:  Marsh Harrier  

Radio 4 Extra
Digital only
6.0 Proof (1/8) 6.30 The 
Sad Story of Jim Thorpe 
7.0 An Actor’s Life for Me 
(3/6) 7.30 Rum Bunch 
(3/4) 8.0 The Navy Lark 
8.30 Hancock’s Half Hour 
(8/20) 9.0 Genius (3/6) 
9.30 Wally Who? (2/5) 
10.0 The Carlingford 
Chronicles: Miss 
Marjoribanks (4/4) 11.0 
Tales from the East (3/3) 
11.15 Lord Behold Us 
12.0 The Navy Lark 12.30
Hancock’s Half Hour 
(8/20) 1.0 Proof (1/8) 
1.30 The Sad Story of 
Jim Thorpe 2.0 Dinner at 
the Homesick Restaurant 
(8/10) 2.15 Life at 24 
Frames a Second (8/10) 
2.30 The Forsytes (4/7) 
2.45 The Letters of John 
F Kennedy (3/5) 3.0 The 
Carlingford Chronicles: 
Miss Marjoribanks (4/4) 
4.0 Genius (3/6) 4.30 
Wally Who? (2/5) 5.0 An 
Actor’s Life for Me (3/6) 
5.30 Rum Bunch (3/4) 
6.0 Slipstream (3/5) 
6.30 Off the Page 7.0 The 
Navy Lark 7.30 Hancock’s 
Half Hour (8/20) 8.0
Proof (1/8) 8.30 The Sad 
Story of Jim Thorpe 9.0
Tales from the East (3/3) 
9.15 Lord Behold Us 10.0
Comedy Club Rum Bunch 

(3/4) 10.30 Goodness 
Gracious Me (2/4) 
11.0 Lionel Nimrod’s 
Inexplicable World (3/6) 
11.30 Weak at the Top 
(2/4) 12.0 Slipstream 
(3/5) 12.30 Off the Page 
1.0 Proof (1/8) 1.30 
The Sad Story of Jim 
Thorpe 2.0 Dinner at the 
Homesick Restaurant 
(8/10) 2.15 Life at 24 
Frames a Second (8/10) 
2.30 The Forsytes (4/7) 
2.45 The Letters of John 
F Kennedy (3/5) 3.0 The 
Carlingford Chronicles: 
Miss Marjoribanks (4/4) 
4.0 Genius (3/6) 4.30
Wally Who? (2/5) 5.0 An 
Actor’s Life for Me (3/6) 
5.30 Rum Bunch (3/4)

5 Live
693, 909 kHz
6.0 5 Live Breakfast 
10.0 5 Live Daily With 
Emma Barnett 1.0 
Afternoon Edition 4.0
 Drive 7.0 5 Live Sport 
7.45 5 Live Sport 10.30
Adrian Goldberg 1.0 Up 
All Night 5.0 Morning 
Reports 5.15 Wake Up 
to Money 

6 Music
Digital only
7.0 Shaun Keaveny 
10.0 Lauren Laverne 
1.0 Mark Radcliffe 4.0
Tom Ravenscroft 7.0 
Marc Riley 9.0 Gideon 
Coe 12.0 6 Music 
Recommends 1.0 The 
Atlantic Records Story 
(12/13) 2.0 Eyewitness 
to History (1/2) 2.30 
 Live Hour 3.30  Jukebox 
5.0 Chris Hawkins 

Sky Arts
6.0am The South Bank 
Show 7.0 Auction 7.30 
Auction 8.0 Tales of the 
Unexpected 8.30 Tales 
of the Unexpected 9.0
Discovering: Humphrey 
Bogart 9.55 Master of 
Photography 10.55 
Classical Destinations 
11.30 Anne-Sophie 
Mutter Plays Sibelius 
& Shostakovich 1.30 
Tales of the Unexpected 
2.0 Auction: David 
Bowie Collector 2.30
Auction 3.0 Guitar 
Star 2016 4.0 Master 
of Photography 5.30 
Tales of the Unexpected 
6.0 Discovering: Burt 
Lancaster 7.0 Inside 
the Actors Studio: 
Matthew McConaughey 
8.0 Discovering: Rex 
Harrison 9.0 Hollywood 
Gossip 10.0 �   Fur: 
An Imaginary Portrait of 
Diane Arbus (2006) 12.15 
Discovering: Rex Harrison 
1.15 �   Modern 
Times (1936) 2.50
Jonas Kaufmann: An 
Evening With Puccini 5.0
Inside the Actors Studio: 
Matthew McConaughey

Sky Atlantic
6.0am Storm City 7.0 
Storm City 8.0 Storm 
City 9.0 Urban Secrets 
10.0 Urban Secrets 
11.0 Cold Case 12.0 
House 1.0 Blue Bloods 
2.0 Richard E Grant’s 
Hotel Secrets 3.0 Richard 
E Grant’s Hotel Secrets 
4.0 Networks of Power 
With Sir Christopher 

Meyer 5.0 Cold Case 6.0
House 7.0 Blue Bloods 
8.0 David Attenborough’s 
Wild City 9.0 Blue 
Bloods 10.0 Public Enemy 
11.10 The Sopranos 
12.20 The Sopranos 1.20
Cold Case 2.20 Public 
Enemy 3.30 Girls 4.05
Fish Town 5.0 Fish Town 

TCM
6.0am Hollywood’s Best 
Film Directors: Joe Dante 
6.30 Bonanza: Dark Star 
7.35 Bonanza: Death at 
Dawn 8.40 �   Fort 
Vengeance (1953) 10.10 
�   The Cruel Sea 
(1953) 12.50 Bonanza: 
The Many Faces of Gideon 
Finch 1.55 Bonanza: The 
Burma Rarity 3.0 The 
Rise and Fall of the Third 
Reich 5.50 �   Wild 
Stallion (1952) 7.15 
�   My Friend Irma 
Goes West (1950) 9.0 
�   Escape from LA 
(1996) 11.05 �   The 
Bucket List (2007) 1.10
Conspiracy Theory With 
Jesse Ventura: Pentagon 
2.10 Conspiracy Theory 
With Jesse Ventura: 
9/11 3.0 Hollywood’s 
Best Film Directors: 
William Friedkin 3.30 
Hollywood’s Best Film 
Directors: Ivan Reitman 
4.0 Hollywood’s 
Best Film Directors: 
Francis Ford Coppola 
4.30 Hollywood’s 
Best Film Directors: 
Barry Sonnenfeld 5.0 
Hollywood’s Best Film 
Directors: John Glen 5.30 
Hollywood’s Best Film 
Directors: Mike Figgis 

Much more on TV 
For news, reviews, 
series, liveblogs 
and recaps go to:
theguardian.com/tv-and-radio



24  The Guardian  24.05.17

If
...

 
St

ev
e 

Be
ll 

D
oo

ne
sb

ur
y 

cl
as

si
c 

G
ar

ry
 T

ru
de

au
Puzzles

2 7 9
3 9 5 8

4 3

4 9 2 6 7
6 4 9

7 8
8 9 5 3

3 1 4 6

Sudoku no 3,756

Medium. Fill the grid so that each row, column 

and 3x3 box contains the numbers 1-9. 

Printable version at theguardian.com/sudoku

Stuck? For help call 0906 200 83 83. Calls cost 

£1.10 per minute, plus your phone company’s access 

charge. Service supplied by ATS. Call 0330 333 6946 

for customer service (charged at standard rate).

4 7 6 8 3 5 2 1 9
5 2 9 1 4 6 8 3 7
8 1 3 7 2 9 5 6 4
9 8 7 4 5 1 6 2 3
2 5 4 9 6 3 1 7 8
3 6 1 2 8 7 9 4 5
6 4 2 5 7 8 3 9 1
7 9 8 3 1 2 4 5 6
1 3 5 6 9 4 7 8 2

Solution to no 3,755

Quick crossword  no 14,678

1 2 3 4 5 6 7

8

9

10

11 12 13 14

15 16

17 18 19

20

21 22 23

24

25

26

Across
 1 Destroy completely (9)
 8 Intense enthusiasm (4)
 9 Fleeting (9)
10 Impolite — obscene (4)
13 Sloping surface or edge 

(5)
15 In recent times (6)
16 Swish — lustre (anag) 

(6)
17 Off shoot (6)
19 Reception in one’s own 

abode (2,4)
20 Irish county (5)
21 Breach — falling-out (4)
24 Admonished (9)
25 Job to be done (4)
26 Former — list where 

(anag) (9)

Down
 2 Underdone (4)
 3 Submerge in liquid (4)
 4 Cor blimey! (6)
 5 Compassionate — sore 

(6)
 6 Lessening (9)
 7 Flag hoisted when a 

ship is about to sail 
(4,5)

11 Highly detailed (9)
12 Resolute (9)
13 Extremely dark (5)
14 Healthy — strong (5)
18 Assistant (6)

Solution no 14,677

P H I L A N T H R O P I C
A N R H U E A
D O T K A R A B I N E R
U H A O Y N V
P R E G N A N T L Y R E

P S G D D R
S H I R A Z N E A R B Y
T P S T A E
R U E S R I F F R A F F
I L H T N D L
P R I M I T I V E F O E
E N L A S U E
S M E L L I N G S A L T S

On the web 
For tips and all manner of 
crossword debates, go to 
theguardian.com/crosswords
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Stuck? For help call 0906 200 83 83 or text 
GUARDIANQ followed by a space, the day 
and date the crossword appeared followed 
by another space and the CLUE reference 
(e.g GUARDIANQ Wednesday24 Down20) 
to 88010. Calls cost £1.10 per minute, plus 
your phone company’s access charge. Texts 
cost £1 per clue plus standard network 
charges. Service supplied by ATS. Call 0330 
333 6946 for customer service (charged at 
standard rate). 

19 Turkey’s highest 
mountain (6)

22 Bowl (4)
23 Timber — trade (4)
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